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1. Presentation 

4th Obrador d’estiu at the Sala Beckett 

After three annual events of a markedly “rural” nature, last July the Obrador d’estiu 

began a new phase and for the first time took place at a new venue, the Fabra i Coats 

factory (Sant Andreu, Barcelona) and within a new framework: the GREC’09 Barcelona 

Theatre Festival. 

The growing participation and internationalisation of the activities that we run made 

this change advisable. Holding the meeting in Barcelona allowed us to connect in a 

more live and direct way with the country’s theatrical reality, without losing, 

however, the atmosphere and the concentration achieved in the town of Argelaguer at 

the previous events. The main objective of the Obrador d’estiu continued to be that 

of offering emerging playwrights of differing origins the possibility of sharing, over a 

week, concerns, doubts and projects with the help of specialist teachers, tutors and 

actors. It all took place in a relaxed setting and was complemented with dramatised 

readings, discussions and shows. 

In 2009, the Obrador included workshops taught by Neil Labute (USA), Rafael 

Spregelburd (Argentina), Gabriel Calderón (Uruguay) and Carles Batlle (Catalonia). 

The end of Europe? was the subject that English playwright Simon Stephens proposed 

for his international seminar. The short works that the eleven participating authors 

wrote on the subject were introduced in the form of dramatised readings, performed 

by the Obrador d’estiu’s Resident Company and under the direction of Thomas 

Sauerteig. The authors at this seminar came from such diverse countries as 

Germany, England, Scotland, France, Italy, Lithuania, Uruguay and Spain. 

At the Obrador d’estiu we also wanted to place the accent on an issue that we 

consider of vital importance for the future of dramaturgy in our country and around 

the world: How do we attract our young people, teenagers and post-teens to our 

theatres? To strictly focus on this subject and make it an issue for creation and 

debate, we enjoyed the presence of German playwright Lutz Hübner, who taught the 

course Stories for “extraterrestrials”. Hübner also opened the Meeting for 

professionals: “Theatre for young people: an issue long overlooked”, coordinated 

and moderated by specialists Ramon Llimós and Jordi Auseller Roquet. 
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The 4th Obrador d’estiu aimed, therefore, to be a mirror of some aspects of the 

current state of international dramaturgy and to serve, above all, as a place to meet, 

reflect and drive forward new ideas and new theatrical and cultural projects. 

In, 2009 we are celebrating the Sala Beckett’s 20th Anniversary and for that reason 

we wanted to include as part of the Obrador d’estiu activities programme the 

dramatised reading of the work Valeria y los pájaros by José Sanchis Sinisterra, 

founder of the Sala Beckett. The reading was given by actress Anabel Alonso, under 

the direction of Xavier Albertí. 

This Obrador would not have been possible without the support and complicity of 

GREC’09. Festival de Barcelona, the ICIC. Generalitat de Catalunya, the Instituto 

Nacional de las Artes Escénicas y de la Música, the ICUB. Ajuntament de Barcelona, 

the Institució de les Lletres Catalanes, the Govern de les Illes Balears, the Institut 

Français de Barcelone, the Consulate of the Federal Republic of Germany in 

Barcelona, the Goethe-Institut, the British Council, the Scottish Arts Council, the 

Traverse Theatre, the SACD (France), the Ministerio de Educación y Cultura of Uruguay 

and the Fundació Xarxa d’espectacle infantil i juvenil de Catalunya. 
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2. Sala Beckett / Obrador Internacional de Dramatúrgia 

The Sala Beckett is a small Barcelona theatre, founded in 1989 as the base of the company El 

Teatro Fronterizo, led by José Sanchis Sinisterra, and as a meeting space for creators from 

diverse disciplines. In 1997, Toni Casares became its director. 

Since its beginnings, the Beckett has concentrated a large number of its activities around the 

promotion and energisation of contemporary drama; with productions and programmings of 

shows by contemporary playwrights, and with a visible interest in experimentation and in new 

forms of dramatic writing. 

Despite the small dimensions of its space and its limited audience capacity, the Beckett has 

a strong vocation of influencing the general theatrical scene in Catalonia and the rest of 

Spain, and its premieres and artistic proposals are followed with interest by the entire 

profession, spectators and the specialist press. 

Through its Obrador Internacional, the Beckett also works hard training new playwrights, 

promoting international theatre and disseminating new theatrical forms and aesthetics, with 

basic and specialised courses all year round, workshops, dramatized readings, seminars, 

publications and other activities of all kinds. 

Names such as those of Sergi Belbel, Lluïsa Cunillé, Pere Peyró, Carles Batlle, Mercè Sàrrias, 

David Plana and Pau Miró had in the Sala Beckett a space fundamental to their artistic 

training, but the Beckett has also been fundamental for raising awareness in Catalonia of the 

work of authors such as Harold Pinter, Martin Crimp, Conor McPherson, Ronald 

Schimmelpfennig, Jon Fosse, Lars Norén, Juan Mayorga, Rafael Spregelburd and Javier Daulte, 

among others. 

For four summers running, the Beckett has organised its “Obrador d’estiu”, a meeting of 

emerging playwrights with work proposals, issues for debate, the creation of texts, readings 

and intensive courses for professionals, running for one week in July. 

The growing international dimension that the Obrador d’estiu is acquiring gives a new boost 

and sets out new objectives for the Sala Beckett of the future. 

 

 

 

 



   

 

5 

 

3. Agenda 

Saturday, 4th July__________________________________________  

10.30 Welcome to the Workshops  

Gabriel Calderón, Lutz Hübner, Rafael Spregelburd and Simon Stephens 

11.00-14.00 Workshops 

14.00   Lunch 

15.30- 17.30  Workshops 

  

Sunday, 5th July_________________________________________ 

11.00-14.00 Workshops: Gabriel Calderón, Lutz Hübner, Rafael Spregelburd and Simon 

Stephens 

14.00  Lunch 

15.30- 17.30 Workshops 

 

Monday, 6th July____________________________________________ 

11.00-14.00 Workshops: Gabriel Calderón, Lutz Hübner, Rafael Spregelburd and Simon 

Stephens 

14.00  Lunch 

15.30-17.30  Workshops: Gabriel Calderón, Lutz Hübner, Rafael Spregelburd, Simon 

Stephens and Neil LaBute 

18.00-19.30  Readings:  "The End of Europe?"  

Europe, David Watson 

  Europe is me, Laura Pelerins 

19.30 Official opening  

20.30 Reading: Valeria y los pájaros  
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Tuesday, 7th July______________________________________________  

11.00-14.00 Workshops: Gabriel Calderón, Lutz Hübner, Rafael Spregelburd, Simon 

Stephens and Neil LaBute 

14.00 Lunch 

15.30-17.30 Workshops 

18.00-19.30  Readings:  "The End of Europe?"  

The man in the glass house, Jordi Faura 

Homecoming, Catherine Grosvenor 

Incredible weather (The clouds shall wither away), Juan Menchero 

  

Wednesday, 8th July______________________________________________ 

11.00-14.00 Workshops: Gabriel Calderón, Lutz Hübner, Rafael Spregelburd, Simon 

Stephens, Neil LaBute and Carles Batlle 

14.00  Lunch 

15.30-17.30  Workshops 

18.00-19.30 Readings: "The End of Europe?"  

Poor’s smell, Agösto Silveira 

The sense's queue, Jordi Oriol 

The Melancolía of Ghosts (Tales of Europe), Frédéric Sonntag 

 

Thursday 9th July_________________________________________________ 

11.00-14.00 Workshops: Gabriel Calderón, Lutz Hübner, Rafael Spregelburd, Simon 

Stephens, Neil LaBute and Carles Batlle 

14.00 Lunch 

15.30-17.30 Courses 

18.00-19.30 Readings: "The End of Europe?"  

Narbengelände, Anne Habermehl 

Paskutine kryzkele (The Last Crossing), Marius Macevicius 

Portofino Magic Love And Stars, Davide Carnevali 
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Friday, 10th July_____________________________________________ 

11.00-14.00 Workshops Gabriel Calderón, Lutz Hübner, Rafael Spregelburd, Simon 

Stephens, Neil LaBute and Carles Batlle 

14.00       Lunch 

15.30-17.30     Workshops  

16.00-18.30 Meeting of professional playwrights  

Youth theatre: an issue long overlooked by theatre in Barcelona 

Coordinators: Jordi Auseller Roquet and Ramon Llimós  

18:30 Reading: El cor d’un boxejador (A Boxer’s Heart) by Lutz Hübner  

  

Saturday, 11th July______________________________________________ 

11.00-14.00 Workshops: Gabriel Calderón, Lutz Hübner, Rafael Spregelburd, Simon 

Stephens, Neil LaBute and Carles Batlle 

14.00 Lunch 

16.00 Work in Progress  

Students from the courses of Gabriel Calderón and Rafael Spregelburd 

Presentation of the draft Project of Neil LaBute’s new play, Developer with 

the participants of the Obrador d’estiu.  

21.00 Closing dinner 

Dinner/Party   
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4. Schedule 

                             

 



   

 

9 

 

5. Seminars and Workshops 

The End of Europe? 

Tutor: Simon Stephens  

As a part of the Obrador d’estiu, every year we invite a group of young writers from different 
countries to work for a week with an experienced playwright. 

This year, Simon Stephens (UK) was the tutor of this international seminar, and he proposed 
to work on the subject: “The End of Europe”? 

What is Europe? What does it mean to be European? What does it mean to NOT be 
European? Is there a relationship between European identity and its heritage? And 
what IS its heritage? Is it the home of the Enlightenment, Beethoven, Shakespeare or 
the home of Auschwitz, 19th Century Colonialism and the root of the Slave Trade? 
How is Europe responding to Islamism, the collapse of world banking, African 
nationalism or fundamentalism in the US? And how can playwrights possibly respond 
to this? 

The guest writers, recommended by international theatres and centres, had to send in 
advance a brief text on the subject. Their texts were translated into Catalan and presented in 
the form of a dramatised reading by l’Obrador d’estiu’s Resident Company, under the stage 
direction of German director Thomas Sauerteig. The readings were open to spectators. 

Authors (for more information: The End of Europe?  -page 23) 

Davide Carnevali (Italy) 

Jordi Faura (Catalonia) 

Catherine Grosvenor (Scotland) 

Anne Habermehl (Germany) 

Marius Macevicius (Lithuania) 

Jordi Oriol (Catalonia) 

Laura Pelerins (France) 

Agösto Silveira (Uruguay) 

Frédéric Sonntag (France) 

David Watson (England) 

Juan Menchero (Spain) 
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Simon Stephens (Stockport, England, 1971) 

 

 

 

 

 

 

 

 

 

 

 

 

He is one of the most awarded and 

premiered English playwrights this 

decade. To date he has written the 

following plays: Bluebird (1998), Herons 

(2001), Port (2002), One Minute (2003), 

Christmas (2003), Country Music (2004), 

On the Shore of the Wide World (2005), 

Motortown (2006), Pornography (2007), 

Harper Regan (2008) and Sea Wall (2008). 

His plays have been premiered in the 

most important theatres in London, such 

as the Royal Court Theatre or the 

National Theatre, and they have been 

performed in Europe, the United States 

and Australia. 

In 2002, he received the Pearson Award 

for Best Play for Port. On the Shore of 

the Wide World was considered Best Play 

at 2005 in the Manchester Evening News 

Awards and he received the Olivier Award 

for Best Play 2006. In 2007, Motortown 

was considered Best International Play 

by the German journal TheaterHeute. In 

2008 Pornography was included in the 

Berlin TheaterTreffen festival. 
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Stories for “Extraterrestrials”. Writing for Youth Theatre 

Teacher: Lutz Hübner  

Assistant: Helena Tornero 

  

At the current time, within German theatre scene, youth theatre is growing. The big national 

theatres (Hanover, Hamburg, Düsseldorf, etc.) have created youth theatre departments, with 

their own casts and stages, which even commission plays. It is often the new youth theatre 

pieces that head the lists of the most performed plays. So a new kind of theatre has emerged 

concerned with subjects of relevance to young people, thus reaching a new audience. 

This presents the playwrights with new challenges as well as new possibilities and tasks. What 

are the most appropriate contents and forms? How can we approach a subject for an audience 

that receives it without either the enthusiasm of children or the intellectual and artistic 

understanding of adults? Plays for youth theatre demand specific research methods, a highly 

detailed knowledge of the world of youths and their language, as well as psychological 

accuracy. 

This workshop presented the diverse steps involved in the process of creating a play aimed at a 

young audience, from how to find a subject to constructing dialogue. This process was 

accompanied by examples and practical exercises in writing. The objective always was to write 

a story that holded the young audience so engrossed that they forgot about playing with their 

mobile phones during the performance. 

Number of students: 8 playwrights 
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Lutz Hübner (Heilbroon, Germany, 1964)

 

 

 

 

 

 

 

 

 

 

© Frank Wegner  

 

Lutz Hübner is one of the most prolific 

German playwrights (he has written more 

than 30 plays) with  the greastest 

international presence and influence. 

Although he became known with Tränen der 

Heimat (1995), success came three years 

later with Das Herz eines Boxers (The Heart 

of a Boxer), for which he received the 

Deutscher Jugendtheaterpreis becoming one 

of the most promising German playwrights, 

especially in the field of young people’s 

theatre. Since then he has constantly 

published and premiered plays to great 

critical and public acclaim. Outstanding 

among his plays are Alles Gute (1998), 

Creeps (2000), Winner & Loser (2002), 

Scratch! (2003), Nellie Goodbye (2003), 

Hotel Paraiso (2004), Ehrensache (2005), 

Für alle das Beste (2006), Die letze Show 

(2006) and Aussetzer (2007). 

He is recognised for having achieved a 

highly personal writing style and method 

and for using a language that connects with 

the young audience. His plays contain 

forthright social criticism and speak of the 

world of the young who find themselves on 

the cusp of adulthood, of their concerns or 

obsessions, of their fears faced with an 

uncertain future; in short, youths without 

ideals. 
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The Infinite Detail. Combined Playwriting and Acting Workshop 

Teacher: Rafael Spregelburd  

Assistant: Denise Despeyroux 

 

This new workshop was organised as a space of practical application of notions such as 

structures with catastrophic logics, enhancing meaning over the mere significance of texts, 

searching for the personal nuances of each playwright, seeking order based on complex 

structures, and fractal and reflectaphorical playwriting.  

The dynamic involved a limited number of playwrights who were responsible for preparing a final 

piece based on rehearsals with actors in the course. A system of training was proposed to the 

actors to optimise their openness to the type of playwriting research suggested, and which 

usually involves detailed investigation of the personal background of each actor in order to 

discover their poetic links with the construction of the meaning of situations in theatre. 

Number of students: 14 actors, 4 playwrights and 1 observer 
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Rafael Spregelburd (Buenos Aires, Argentina, 1970) 

 

 

Playwright, actor, translator and director. 

Trained in Mauricio Kartun’s and José 

Sanchis Sinisterra’s playwriting workshops 

and at Ricardo Bartís’ acting studio. A 

clear exponent of current Argentinean 

playwriting, his hybrid and controversial 

theatre has received numerous awards, 

such as the Barcelona Critics’ Award for 

Lúcid (2007). He has been resident 

playwright at the Royal Court Theatre in 

London, the Deutsches Schauspielhaus in 

Hamburg and the Akademie Schloss 

Solitude in Stuttgart; director and guest 

playwright at the Schaubühne in Berlin and 

the Theaterhaus in Stuttgart; playwright 

translated by the National Theatre Studio 

in London; and playwriting teacher at 

Antioquia University (Medellín, Colombia), 

the CAT Seville, the Casa de América in 

Madrid, the Festival Iberoamericano de 

Bogotá and the universities of Buenos 

Aires, Santa Fe, Tucumán, Tandil, Santiago 

de Chile and Freiburg. Founder of the 

company El Patrón Vázquez, his plays 

have been performed at numerous 

international festivals and translated into 

English, French, Italian, German, 

Portuguese, Swedish, Czech and Dutch. 

He has also translated several English and 

American writers into Spanish such as 

Harold Pinter, Steven Berkoff, Wallace 

Shawn, Sarah Kane, Gregory Burke, David 

Harrower, Reto Finger and Marius von 

Mayenburg. 
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Between the Obese and the Squalid 

Teacher: Gabriel Calderón 

Assistant: Natalia Álvarez  

“Suddenly the obese, in its redundancy, makes sex seem superfluous. This 

process knows nothing of crisis or catastrophe: it has no other end than growth 

without respect for limits. In obesity, this process does not stop. The body, in 

losing its specific features, pursues the monotonous expansion of its fabrics. 

No longer individualised or sexed, it is only an indefinite extension: the 

anticipation of death, of the beyond of its own end, within life itself. And there 

is certainly something of this in the obese, which can be thought to have gulped 

down in life its own dead body. In some way it has gulped down its own sex, and 

this gulping down of sex is what originates the obscenity of this hypertrophied 

body. What makes the obese obscene is not that it has too much body, it is that 

the body is superfluous.” 

Jean Baudrillard – Fatal Strategies  

Workshop objectives: 

To offer a course that approached the contemporary tools of theatrical composition applied to 

the stage. Work on three acting concepts for research, experimentation and application: the 

obese, the squalid and the neutral. 

 

Number of students: 8 actors  
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Gabriel Calderón (Montevideo, Uruguay, 1982) 

 

 

One of the most outstanding creators on 

the Uruguay stage in his triple role as 

director, playwright and actor. Outstanding 

among his plays, which he directs himself, 

are Más vale solo, Taurus – el juego, Las 

buenas muertes, Mi muñequita, Uz – el 

pueblo, Los restos de Ana, Las nenas de 

Pepe, Obscena and Mi pequeño mundo 

porno. He has also directed plays by 

others, such as Morir by Sergi Belbel, and 

Antes/Después by Roland Schimmelpfennig. 

As a playwright he has received numerous 

awards, notable among which are  First 

Prize, First and Second Special Mentions in 

the New Playwriting Contest organised by 

the Instituto Internacional de Teatro in 

Uruguay for three different plays (Más vale 

solo, Las buenas muertes and Mi 

muñequita), Honourable Mention in the 

Fondo Nacional del Teatro for El callejón de 

los ateos, and Honourable Mention in the 

Municipal Literary Contest for Mi pequeño 

mundo porno. 

 

 

In December 2005 he received the Morosoli 

Award for his contribution to national  

culture in his young career, and in 

September 2006 he received the First Award 

for Young Talents presented by the Bank 

Boston Foundation. He currently works as 

General Coordinator of Programmes and 

Cultural Projects at the Directorate for 

Culture of the Ministry of Education and 

Culture. 

The Festival Temporada Alta 2008 (Girona) 

included his production Mi muñequita, which 

enjoyed great critical and audience 

acclaim. 
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Fast fiction: creating and performing a play within a week 

Teacher: Neil LaBute  

Assistant: Marta Aliguer 

 

This workshop was meant to use the chaos and energy of a single week to build a play that was 

performed in front of an audience.  

Eight actors worked with writer/director Neil LaBute to advance an idea through improvs, 

scripting, rehearsals, rewrites, tech, dress and on up to performance. Actors were encouraged 

to work in a variety of languages and to help be the 'architects' of this play rather than just 

performers. Intense sessions were used to bring a theme quickly to life and to allow actors to 

work with a writer/director in sculpting a character rather than just learning lines.  

Number of students: 8 actors   
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Neil LaBute (Detroit, United States, 1963) 

American filmmaker, scriptwriter and 

playwright. 

Highly influenced in his early days by the 

playwriting of David Mamet, LaBute studied 

theatre at Brigham Young University (BYU). 

There he met the actor Aaron Eckhart, with 

whom he would often work on his later films, 

and he was linked with the Seventh Day 

Adventists Church. He later also studied at 

Kansas University, New York University and 

the Royal Academy of London.  

In 1993 he returned to Brigham University to 

premiere his first success, In the Company 

of Men, which received an award from the 

Association for Mormon Letters. The success 

of the play led him to create the cinema 

adaptation, for which he won the Best 

Director Award at the Sundance Film Festival, 

the first of a long series of awards. In 1998 

his second film appeared, Your Friends & 

Neighbors. In 1999 he premiered Off-Broadway 

Bash: Latter-Day Plays, three short pieces 

(Iphigenia in Orem, A Gaggle of Saints and 

Media Redux) which straightforwardly portray 

the Seventh Day Adventists Church. His 

bluntness meant LaBute’s definitive rupture 

with this faith. In 2000 he directed Nurse 

Betty, with script by John C. Richards and 

James Flamberg, and won the Palme d’Or at 

the Cannes Film Festival for Best Direction. In 

2002, he premiered Possession, based on the 

bestseller by A. S. Byatt, and The Mercy Seat, 

a production in response to the 11-S attacks 

in New York. 2004 saw Fat Pig, and the 

following year he premiered Some Girl(s) and 

Wrecks. In 2006 he directed The Wicker Man, 

a remake of the British horror film of the 

same name, and he worked on the cinema 

adaptation of The Danish Girl, by David 

Ebershoff. In 2007 he premiered the play In a 

Dark Dark House, followed in 2008 by the film 

Lakeview Terrace. 

With his works Labute has become an 

implacable judge of the darker side of human 

nature and of American society. His films 

have largely maintained the dramatic 

structure of his theatre: lonely characters 

who talk and reveal how far they are evil, 

horrifying, ignorant, illusory, hurtful, 

disillusioned and cynical. 
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Is everything stories?  

Teacher: Carles Batlle 

 

What is a story? Do we always have to work with a story? How must we invent it? Must we have it 

clear before starting to write? Can we discover it during the creative process itself? Can we 

create a work based on the destructuring (or deconstructing) of a story? And what happens if we 

make do without any story? In this case, what could give unity to our creation?  

Based on these questions, Carles Batlle worked on composition principles and structures of 

effects (reception theory, change and pace dynamics, etc.)  

In short, how to create, how to organise and how to hold interest.  

 

Number of students: 11 playwrights   
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Carles Batlle (Barcelona, 1963) 

Among his plays the following stand out: 

Temptació, premiered in 2004 at the Teatre 

Nacional de Catalunya and at the 

Burgtheater in Vienna (also productions in 

France and Germany; translated and 

published in Spanish, French, German, 

Italian and Portuguese); Combat (1995-

1998, premiered in several European and 

American countries; also published in 

Spanish, German, English and French); Suite 

(1999; 1999 SGAE Award; also published in 

French and Italian) and Oasi (2001, Premi 

Josep Amatller [Recull] 2002; also published 

in French and which received the award for 

the best German translation at the Stadt 

Theater Festival in Bremen in 2004). His 

latest play, Trànsits, was premiered at the 

Sala Beckett in Barcelona and at the 

Festival Temporada Alta in Girona in October 

2007. In the same year, it was published in 

Catalan and translated and published in 

German, French and Italian. It will premiere 

in France in the 2008/09 season. 

Between 1998 and 2005 he was a member of 

the Advisory Council at the Teatre Nacional 

de Catalunya. In 2003 and 2004 he was also 

resident playwright at the TNC. In 2004 he 

was selected to present his work 

Versuchung at the Stückenmarkt in Berlin. 

From 2004 to 2009 he has been Director of 

the Obrador de la Sala Beckett, a space for 

theatre experimentation and creation to 

which he has been linked since the 

beginning of his career, and he is still 

Editor-in-Chief of the theatre journal Pausa 

(published by Sala Beckett). He is also one 

of the international patrons of the festival 

New Plays From Europe (Wiesbaden, 

Germany). He is professor of Playwriting and 

Dramatic Literature at the Institut del Teatre 

de Barcelona and at the Autonomous 

University of Barcelona and coordinator of 

the Master’s Degrees in Theatre Studies at 

these two institutions.  
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6. Official opening 

On 6th July the opening of the IV Obrador d’estiu was held.  
 
Apart from participants in courses and workshops, other theatre professionals and 
representatives from the institutions which collaborated with l’Obrador also attended the 
Opening: Jordi Martí (ICUB), Eduard Voltas (Departament de Cultura de la Generalitat de 
Catalunya), Paz Santacecília (INAEM) i José Sanchis Sinisterra (Sala Beckett’s founder). 
 
19.30h Refreshment and music by Violentango 
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20.30h Reading 

Valeria y los pájaros by José Sanchis Sinisterra 

 

Director and stage directions: Xavier Albertí 

With Anabel Alonso 

Voices: Lurdes Barba, Luis Miguel Climent, Montse Esteve, Oriol Genís, Graciela Gil, 

Pep Jové, Lina Lambert, Manuel Carlos Lillo, Martí Malla, Juan José Morales Pérez 

 

There are birds and birds. 

Valeria’s birds confine themselves to passing in front of her window, breaking into her 

dreams, fluttering within her solitude, inhabiting the silence with their voices. And 

little else.  

Voices? Presences? Spirits? How do we inhabit the void, how do we make up for the 

shortcomings? And, above all, the absence: the vacuum left by those who go before 

us, how do we fill it? Where do we learn renunciation, resignation, oblivion?  

Number of spectators: 98 
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7. The End of Europe? 

From 6th to 9th July at 18.00h 

Texts written by authors from the international seminar. 

Translation to Catalan and proofreading: Pere Bramon (English and French), Ernesta Gaisryte and 

Marc Mercadé (Lithuanian) and Susana Tornero (German). 

 

Texts. Stage Readings 

Monday, 6th July 

Europe by David Watson  
L’Europe c’est moi (Europe is me) by Laura Pelerins  
 

Number of spectators: 46 

Tuesday, 7th July  

L’home de la casa de vidre (The man in the glass house) by Jordi Faura 
Homecoming  by Catherine Grosvenor 
Un tiempo increíble -Las nubes pasarán de largo- (Incredible weather -The clouds shall wither 
away-) by Juan Menchero 
 

Number of spectators: 50 

 

Wednesday, 8th  July 

Olor a pobre (Poor’s smell) by Agösto Silveira 
La  cua del sentit (The sense's queue) by Jordi Oriol 
La Mélancolie des Spectres - Histoires d’Europe- (The Melancholy of Ghosts -Tales of Europe-) by 
Frédéric Sonntag 
 

Number of spectators: 49 

 

Thursday 9th July 

Narbengelände by Anne Habermehl 
Paskutine kryzkele (The Last Crossing) by Marius Macevicius 
Portofino Magic Love and Stars by Davide Carnevali 
 

Number of spectators: 47 
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Playwrights

 

Davide Carnevali (Italy) 

He is a playwright, theatre critic, and 

translator. Currently he is a 

postgraduate student in the Ph.D in Arts 

Escèniques (Theatre Studies) at the 

Universitat Autònoma de Barcelona and 

Institut del Teatre de la Diputació de 

Barcelona.  

Since 2006, he has written as critic and 

correspondent for the Italian theatre 

journal “Hystrio”. In 2008, his play In 

the city. Computerdrama, was 

presented at the Crossing Places 

workshop in Barcellona, Milano, Venice 

and in the XIII Biennial of Young Artists 

from Europe and the Mediterranean 

(Bari). 

Since 2008 he has collaborated with 

Italian publishing house Ubulibri, writing 

about Spanish and Catalan theatre. His 

last play, Variazioni sul modello di 

Kraepelin was selected for the 

Stückemarkt 2009, and presented at the 

last edition of Theatertreffen, in Berlin. 

 

 

 

Jordi Faura (Catalonia) 

Author and director. Studied Stage 

Direction and Playwriting at the Institut 

del Teatre in Barcelona and at the 

Université Sorbonne Nouvelle Paris III. 

Among his plays, we World highlightd: 

Ser un altre (2004), La sala d’espera 

(2005), Hikikomori (2007) i La fàbrica de 

la felicitat (2009). He has won, among 

other awards, the III Premi de Teatre 

Ciutat d’Alzira 2008, XXII Premi de 

Teatre Ciutat de València 2007, the V 

Premi Ramon Vinyes de Teatre 2006 and 

the VI Premi de Teatre Joaquim Maria 

Bartrina 2006. Hed has directed La 

fàbrica de la felicitat  (Teatre 

Tantaranatana 2009), Hikikomori  (Sala 

Villarroel 2008) and La Sorra i 

l’Acadèmia by Joan Brossa (Espai 

Brossa 2008). 
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Catherine Grosvenor (Scotland) 

 

 

 

 

 

 

 

 

Her first play One Day All This Will Come 

To Nothing premiered at the Traverse 

Theatre in March 2005. Her short play 

Lucky Lady premiered at the Tron 

Theatre in March 2007 as part of the 

Sure Shots series. In 2008 she wrote 

Cherry Blossom, a co-production 

between the Traverse Theatre and Teatr 

Polski in Bydgoszcz, Poland. Alongside 

her own work, she is currently 

translating two contemporary Polish 

plays into English.  

 

 

 

 

 

 

 

 

 

Anne Habermehl (Germany) 

From 2004 until 2008 she studied 

Dramatic Writing at the University of 

Arts in Berlin. At the same time she 

worked on different small theatre and 

film works. In 2008 she was participant 

in the dramatics workshop for 

dramatics of the Theatertreffen in Berlin 

and won the commission prize. Her play 

Last Territory was also invited to the 

Autorentheatertage Hamburg in 2008. 

Texts she has written for theatre: 

History does not play without us, with 

Tina Müller and Juliane Kann (2006);  

Ozon kids and Last Territory (2008); Kiss 

me beyond Karstadt and Daddy (2009).  

In 2008/2009 Anne Habermehl is 

fellowship holder at the Schauspielhaus 

Düsseldorf.  
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Marius Macevicius (Lithuania) 

Graduated from Klaipéda University with 

both a bachelor degree and a theatre 

director professional qualification. For 

his diploma he worked at Vilnius 

Gediminas Technical University theater-

studio with "Attic", doing a staged 

adaptation of R. Bradbury's novel, "The 

Wonderful Ice Cream Suit". 

In 2008 he won a one-year-grant from 

the Republic of Lithuania's Ministry of 

Culture to create and develop two plays 

as individual art personalities. 

Macevicius took part in New Plays from 

Europe 2008. He was a member of the 

International Group at the Forum for 

Young Playwrights, which was held in 

Wiesbaden and moderated by Mark 

Ravenhill. 

 

 

 

 

 

Juan Menchero González  (Spain) 

Playwright. Graduated in Hispanic 

Philology from the Universidad 

Complutense de Madrid and in Drama 

Studies and Playwriting from the Real 

Escuela Superior de Arte Dramático - 

RESAD, Madrid. He had been coordinator 

of the Spanish Drama Group (Spanische 

Theatergruppe) at the OttoFriedrich 

Universität of Bamberg, Bavaria 

(Germany 2007) and has taken part in 

the European Workshop for Young 

Playwrights organized by RESAD (Madrid 

2007).  
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Jordi Oriol (Catalonia) 

Actor, playwright, director. Graduated in 

Stage Direction and Dramatic Art from 

the Institut del Teatre (Extraordinary 

annual award 2007). He trained as an  

actor at the Nancy Tuñón theatre school 

and at the Col·legi de Teatre de 

Barcelona.  

He has written and directed Un tal 

ímpetu vital (2009), Ara estem d’acord 

estem d’acord (2008) and OB-sessions 

(2007), among others. For OB-sessions 

he was awarded the Premi INjuve 2007 

for the best stage proposal. As an actor 

he has performed in Ara estem d’acord 

estem d’acord (2008), La Caiguda 

d’Amlet, directed by Xavier Albertí and 

L’home de la flor a la boca by L. 

Pirandello, directed by Carlota Subirós. 

In cinema he has featured in Forasters 

(directed by  Ventura Pons) and La Mari 

(by Jesús Garay). 

 

 

 

 

 

Laura Pelerins (France) 

Playwright, director and actress. She 

has written and directed several plays 

for theatre: L’emoi, Scenes de la vie 

familial, Nina et la fee, Vie d’ordure, 

N’habite plus à l’adresse indiquée…   

As an actress she has taken part in 

several films, such as Tirana année 

zero by Fatmir Koçi and Je t’attends by 

Paul Clement, and a long list of theatre 

shows, prominently: Sublim’Interim by 

L. Doutreligne, Le medecin malgré lui by 

Molière, Le Jet Sang by Antonin Artaud 

and Le Dernier soir by Julien Tricard.
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Agösto Silveira (Uruguay) 

Author, director and actor. Graduated 

from the IET (Instituto de Estudios 

Teatrales) and from the EMAD (Escola 

Municipal d’Art Dramàtic Margarida 

Xirgu) as a 

 

Professional Actor. In 2001 received the 

prize for the Best Dramatic Text in the 

Annual Literature Competition of the MEC 

(Ministerio de Educación y Cultura), for 

the play titled Abuelita dime tu co-

authored by Sebastián Bednarik. He has 

also received the prize at the MEC’s 

New Voices in Playwriting, for the play 

called El Snap Guan (2003). As an actor, 

he has taken part, among others, in La 

hora en que no sabíamos nada los unos 

de los otros (2003) and 4200 vacas: El 

pasado oculto de Alzira (2008). 

 

 

 

 

 

Frédéric Sonntag (France) 

Playwright, director and actor. He 

studied at the Conservatoire National 

Supérieur d’Art Dramatique. In 2001 he 

founded the company AsaNIsiMAsa and 

started writing his works, which 

prominently include Idole,  

Disparu(e)(s), Intrusion and Des heures 

entières avant l’exil. He also 

collaborates as dramaturg on other 

plays, adapting them with Anita 

Picchiriani, for example Dostoevsky’s 

The Demons. In 2008 some of his works 

were performed at the Théâtre Overt in 

different formats: Nous étions jeunes 

alors, Toby ou le saut du chien and 

Dans la zone intérieure.  
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David Watson (England) 

David was born in London and grew up in 

the West Midlands, where he joined 

Birmingham Repertory Theatre's 

Transmissions programme for young 

playwrights. When he was seventeen, 

his play JUST A BLOKE was produced by 

the Royal Court Theatre, as part of their 

2002 Young Writers Festival. Other plays 

include FLIGHT PATH (The Bush/Out of 

Joint), and ANY WHICH WAY (Only Connect 

Prison Theatre). His television work 

includes L8er (Hi8tus/BBC), for which 

he won a Children's BAFTA.  
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The resident Company at the Obrador d’estiu 

 

The resident Company worked on the The End of Europe? texts from 15 days before the Obrador 
started until it closed.  

This proximity, the possibility for the authors to see how director and actors work on their texts, 
was also a part of the seminar program. This work in common generated new text interpretations 
and, most of all, complicity between creators. 

Director: Thomas Sauerteig 

Actors: Clara Galí, Pep Jové, Jordi Llordella, Maria Pau Pigem and Jacob Torres. 

Sound and lighting: Luís Martí 

 

Thomas Sauerteig (Germany, 1964). Actor and theatre director 

Graduated as an actor in Munich (1987), studied theatre sciences and German literature at the 
Ludwig-Maximilians-Universität and philosophy at the Hochschule für Philosophie, Bachelor of Arts 
1989. From that time on he has worked an actor in more than 60 productions of all kinds: as part 
of an established company like that of the Aachen Theatre (1989-95) or in specific productions at 
the National Theatre of Karlsruhe, Berna’s Theatre and National Theatre of Norimberg.  

In 2000 he moved to Barcelona where he works as a director, actor, translator and teacher at the 
Col·legi del Teatre. From 2000 he has been a member of the ITI (International Theater Institute). 

Outstanding plays he has taken to stage are Les veus de Iambu by Carles Batlle (Sala 
Beckett/Versus Teatre, 2004), La dona d'abans by Roland Schimmelpfennig (Sala Beckett, 2006) 
and La fi per fi by Peter Turrini (Sala Beckett/GREC, 2006).  

This was the third time Thomas Sauerteig was in charge of the staged readings at the Obrador 
d’estiu de la Sala Beckett.  
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8. Meeting of playwrights and other theatre professionals 

Youth theatre: an issue long overlooked by theatre in Barcelona 

 
Friday 10th July at 16.00h 
 

Coordination: Jordi Auseller Roquet and Ramon Llimós  

With the intervention of German playwright Lutz Hübner 

The IV Obrador d’estiu addressed the subject of fiction for young people (how to write for 
a young audience, how to increase and improve the fictional offering for this sector of 
the public, etc.) as one of the most important problems to be debated in our country’s 
stage and visual arts scene.   

For this reason, and taking advantage of the presence of German expert Lutz Hübner, and 
also of the other teachers and tutors of l’Obrador d’estiu, a meeting of professional 
experts took place specifically devoted to discussing this issue. 

Playwrights and directors who attended the meeting were Carles Batlle, Marta Buchaca, 
Cristina Clemente, Elsa Corominas, Josep Ma Diéguez, Ricard Gázquez, Alícia Gorina, 
Gerard Guix, Hans Richter, Marc Hervàs, Carles Mallol, Juan Carlos Martel, Josep Ma Miró, 
David Plana, Jordi Prat i Coll, Care Santos, Esteve Soler, Simon Stephens, Victoria 
Szpunberg and Helena Tornero. Moreover, professionals related to theatre for young 
people also attended the meeting: Ronald Brouwer (Teatro de La Abadía), Beatriz Liebe 
(BUTAKA JOVE coordinator), Joan Morros (PLATEA JOVE: Kursaal de Manresa), Ció Pallarès 
(Ajuntament del Vendrell), Pruden Penedès, Montse Puga (SAT!), Frederic Roda (Teatre de 
Ponent), Òscar Rodríguez (SAT!) i Ma Agustina Soler (Jove Teatre Regina). 

Number of spectators: 75  

(This event was organized with the support of the German Consulate in Barcelona, the 
Goethe Institut and Fundació Xarxa d’espectacle infantil i juvenil de Catalunya). 
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18.30h  Stage reading 

El cor d’un boxejador (A Boxer’s Heart) by Lutz Hübner  

 

Director: Víctor Muñoz i Calafell 
With: Joan Anguera and Pau Vinyals 
 

As a result of attempting to steal a motorbike to impress a friend, Jojo, a somewhat 

confrontational 16-year-old boy, is sent to an old people’s home for community service. As he 

goes from room to room painting the walls, he meets Leo, an old boxer around 60 years old and 

resident in the home. Although they seem to have little in common, an understanding develops 

between the two which will lead to them helping one another. 

 

A Boxer’s Heart is one of the best known plays by the German playwright Lutz Hübner. Premiered in 

1997 at the GRIPS-Theater in Berlin, Hübner received the Deutscher Jugendtheaterpreis (German 

Youth Theatre Award) for this play and became one of the most promising young playwrights in the 

country. 

 

Number of spectators: 60  
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9. Close 
 

Saturday 11th July 
 

16.00h   Work in Progress  
Participants in the workshops by Gabriel Calderón and Rafael Spregelburd showed to the 
audience what they had been working on during the week. 
 
As for the Neil LaBute’s workshop, we were able to see the results of 5 days’ work by the 
author/director and 8 Catalan actors. From the initial idea, they developed the premise of 
LaBute’s new play.   
 
16:00 and 16:30 Gabriel Calderón’s work in progress   
Between the Obese ant the Squalid 
Number of spectators (1st showing): 40 
Number of spectators (2nd showing): 40 

 

           
    

 
 
18:30 Rafael Spregelburd’s work in progress 
The infinit Detail 
Number of spectators:60 
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20:30 Neil LaBute’s work in progress 

 Fast Fiction 

Number of spectators: 90  

            
 
 

 

21.00h  Dinner 

Barbecue on the the Fabra i Coats terrace 

  

23.00h  Party 

With music by La Factoria d’Art Association, from Sant Andreu 
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10. IV Obrador d’estiu team 
 
 
Artistic direction   Toni Casares 
     Víctor Muñoz i Calafell 
 
 
Manager   Juli Macarulla  
 
 
Coordination   Lídia Gilabert 
  
 
Technical direction    Paula Miranda 
 
 
Production Team  Mireia Farrarons 
    Gemma Massó 
            Fernanda Castillo 
    Míriam Sánchez 
 
 
Technical team  Horacio Sosa. Flaco 
    Luís Martí 
 
 
Press    Patrícia Font 
 
 
Administration  Àlex Esteban 
    Mónica Franco 
 
 
Graphic design  Enric Jardí 
 
 
Photograpy   Nani Pujol 
 
 
Catering   Sifó 
 
 
Bar service   Associació La Factoria d’Art  
    (Sant Andreu) 
 
 
Simultaneous translation 
(Meeting of authors  
and other theatre  
professionals)  Manners 
             
 
Fabra i Coats team  Sergi Díaz 

Clara Matas 
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Organized by: 
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With the support of: 

                                                 

           

 




