


 

2 

 

 

Contents 
 

Welcome p.3 
 
Agenda p.4 
 
Courses and workshops p.7 
 
Seminar Drama for the Age of Desire p.15 
 
Open activities p.23  
- Drama for the Age of Desire, Staged readings 
-7  in One Blow ! (Seven playwrights with a guarantee of quality)  
 
Other Activities  p.25 
- A Theatrical Menu (dramatic and gastronomic activity) 

  - Coffee with… 
- Work in progress 
-The Obrador d’estiu on Núvol 
 
The Sala Beckett’s Obrador d’estiu Team p.27 
 
Collaborators p.28 
 
 

 



 

3 

 

Welcome 
 
L’Obrador d’estiu de la Sala Beckett: 
an international meeting place for new playwriting 

 

For the last seven years, the Sala Beckett/Obrador Internacional de 

Dramatúrgia has been organising an annual international meeting of emerging 

playwrights from around the world. Under the name of l’Obrador d’estiu, in the 

second week of July it runs an intensive week-long programme formed by courses, 

seminars, staged readings and other activities based around contemporary drama, 

directed by some of the most important playwrights and theatre teachers working 

today. 

Enzo Cormann, Martin Crimp, Joseph Danan, Ahmed Ghazali, Lutz Hübner, Will 

Keen, Neil LaBute, David Lescot, Andrés Lima, Falk Richter, Alfredo Sanzol, José 

Sanchis Sinisterra, Rafael Spregelburd, Biljana Srbljanovic, Simon Stephens o 

Theresia Walser have been, among others, some of the teachers and tutors at 

previous events, in addition to Catalan playwrights Xavier Albertí, Carles Batlle, 

Sergi Belbel, Jordi Casanovas and Pere Riera. 

The participation of emerging playwrights is backed by the recommendation of 

renowned theatres, organisations or cultural dissemination centres from all over 

the world, which not only put forward the playwrights’ names but also help to fund 

participation. Among those who have cooperated on previous editions, the Royal 

Court Theatre of London with the help of the British Council; the Festival 

Theatertreffen and Stückemarkt of Berlin, with the Goethe Institut of Barcelona; 

the SACD of France and the French Institute of Barcelona; the Galataperform 

theatre of Turkey; the CEAD of Quebec; the CED of Belgium; the National Board of  

 

 

 

Culture of Uruguay; the TINFO of Finland; the Artistas Unidos company of 

Portugal; the Italian Institute of Culture of Barcelona; the Govern de les Illes 

Balears and the Institut de les Lletres Catalanes. 

The contact and the live exchange of experiences between participants, whether 

between pupils and their teachers or among the emerging authors themselves and 

other professionals visiting l’Obrador, have turned out to be a great stimulus for the 

birth of new ideas and new individual or collective projects of creation, and this is 

one of the aspects that most clearly justify the growth and consolidation of this 

project. Furthermore, this year, we are organising the first edition of 7 in One 

Blow! (Seven authors with a guarantee of quality), an event designed 

especially to introduce foreign playwrights who have attended previous editions of 

the Obrador d’estiu and who, since then, in their respective home countries, have 

become consolidated as authors with their own distinctive personalities, earning 

well-deserved awards, publications and premieres. 

In 2012, l’Obrador d’estiu continues at the Institut del Teatre in Barcelona and 

incorporates the Mercat de les Flors as a collaborator. Its taking place at the 

same time as a new edition of the Grec Festival de Barcelona makes it possible 

for l’Obrador to be connected, more than ever before, with the fresh new visions 

and youngest sensitivities of European and international drama. 

We sincerely hope that you find the program of workshops and activities of this 

seventh edition interesting. 

 

 

Toni Casares and  Víctor Muñoz i Calafell 
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Agenda 

 
Saturday 7th and Sunday 8th July _____________________ 
Sala Beckett 
11.00 - 14.00 S. Stephens seminar 
14.00 Lunch  
16.00 - 18.00 S. Stephens seminar 
 

   Monday 9th de July__________________________________ 
HUB-Pl. Margarida Xirgu 
09.30 Registration participants 
10.oo  Welcome 
 
Institut del Teatre de Barcelona 
10.20-14.00 Courses, workshops and seminar:  
A. De Angelis, P. Notte, N. LaBute, A. Lima, P. Miró, M.Rosich, S.Stephens 
 
HUB-Pl. Margarida Xirgu 

14.00 Lunch  

14.45 Registration participants J. Sanchis  

15.15 Coffee with...  

 
Institut del Teatre de Barcelona 
15.00/16.00h-18.00 Courses, workshops and seminar: 
J. Sanchis/A. De Angelis, N. LaBute, A. Lima, P. Miró, S. Stephens 
 
Mercat de les Flors-Sala Sebastià Gasch 

18.30 Staged Readings Drama for the Age of Desire 
   -La satisfacció de l’actor quan obre la boca, by Christian Lapointe (Quebec) 
   -Fam, by Anna Wakulik (Poland) 
   -Little Miss, by Rachel De-lahay (England)

    
 
   
 
 Tuesday 10th July______________________________ 

Institut del Teatre de Barcelona 
10.00-14.00 Courses, workshops: 
A. De Angelis, N. LaBute, A. Lima, P. Miró, M. Rosich 
11.00-14.00 S. Stephens Seminar  
 
HUB-Pl. Margarida Xirgu 

14.00 Lunch 

15.15 Coffee with... 

 
Institut del Teatre de Barcelona 
 15.00/16.00-18.00 Courses, workshops and seminar: 
J. Sanchis/A. De Angelis, N. LaBute, A. Lima, P. Miró, S. Stephens 
 
Mercat de les Flors-Sala Sebastià Gasch 
18.30 Staged readings Drama for the Age of Desire 

- Pas de trànsit, by Ayşe Bayramoğlu (Turkey) 
- Una Playstation per a la mama, by Mario Salazar (Germany) 
- B is for Bacon, by Antonio Rojano (Madrid) 
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Wednesday 11th July_________________________________ 
Institut del Teatre de Barcelona 
10.00-14.00 Courses, workshops: 
A. De Angelis, N. LaBute, A. Lima, P. Miró, M.Rosich 
11.00-14.00 S. Stephens Seminar  
 
HUB-Pl. Margarida Xirgu 
14.00 Lunch 
15.15 Coffee with... 
 
Institut del Teatre de Barcelona 
15.00/16.00h-18.00 Courses, workshops and seminar: 
J. Sanchis/A. De Angelis, N. LaBute, A. Lima, P. Miró, S. Stephens 
 
Mercat de les Flors-Sala Sebastià Gasch 
18.30 Staged readings Drama for the Age of Desire 

   - Una marina, by Jacques Albert (France) 
   - Kites, Kids and Monkeys, by Iván Morales (Catalonia) 
 

 

 

 

 

 

 

 

 

 

 

   

 

Thursday 12th July_______________________________ 
Institut del Teatre de Barcelona 
10.00-14.00 Courses, workshops: 
A. De Angelis, N. LaBute, A. Lima, P. Miró, M.Rosich 
11.00-14.00 S. Stephens Seminar  
 
HUB-Pl. Margarida Xirgu 
14.00 Lunch 
15.15 Coffee with... 
 
Institut del Teatre de Barcelona 
15.00/16.00h-18.00 Courses, workshops and seminar: 
J. Sanchis/A. De Angelis, N. LaBute, A. Lima, P. Miró, S. Stephens 
 
Mercat de les Flors-Sala Sebastià Gasch 
18.30 Staged readings Drama for the Age of Desire 
- Ciudad púrpura, by Yamandú Fumero (Uruguay) 
- Mary Poppins, la dona que va salvar el món, by Ricardo Neves-Neves 
(Portugal) 
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   Friday 13th July_________________________________ 
Institut del Teatre de Barcelona 
10.00-14.00 Courses, workshops: 
A. De Angelis, N. LaBute, A. Lima, P. Miró, M.Rosich 
11.00-14.00 S. Stephens Seminar  
13.00 Meeting of the editorial committee of the magazine (Pausa), published by 
the Sala Beckett 
 
HUB-Pl. Margarida Xirgu 
14.00 Lunch 
15.15 Coffee with... 
 
Institut del Teatre de Barcelona 
16.00-18.00 Courses, workshops and seminar: 
A. De Angelis, N. LaBute, A. Lima, P. Miró, S. Stephens 
16.00 Meeting of the Board of Trustees of the Fundació Sala Beckett/Obrador 
Internacional de Dramatúrgia 
 
Mercat de les Flors-Sala Sebastià Gasch 
18.30 Staged readings 7 in One Blow!(Seven authors with a guarantee of 
quality) 
 
 

 

 

 

 

Saturday 14th July____________________________________  
Institut del Teatre de Barcelona 
10.00-14.00 Courses, workshops: 
A. De Angelis, N. LaBute, A. Lima, P. Miró, M. Rosich 
11.00-14.00 S. Stephens Seminar  
12.30 Interview by the editorial committee of the magazine (Pausa) with the 
authors of 7 in One Blow! (Seven authors with a guarantee of quality) 
 
HUB-Pl. Margarida Xirgu 
14.00 Lunch 
15.15 Coffee with... 
 
Institut del Teatre de Barcelona 
16.00 Work in progress 
 
HUB-Pl. Margarida Xirgu 
21.00 Closing event  
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 Courses and Workshops  
 
FROM SELF TO SCENE  
 

Playwriting workshop with April De Angelis  

 

 

 

In this workshop we will look at classic scene structure and analyse some scenes 
from existing plays. We will look at how a playwright creates material from their 
own experiences and how they might build upon these experiences imaginatively 
in their own writing. We will think about how that experience may relate to the 
wider world, socially and politically. We will also look at what the basic dramatic 
criteria are for creating a play and each participant will by the end of the workshop 
have created an idea for an original play. We will finally look at how forms may 
move beyond realism. The workshop will ask each participant to involve 
themselves creatively and participate in writing exercises.

 
 

 

 

 

 

 

April De Angelis 

 
She has written for theatre, radio and opera. 
 
Plays include Playhouse Creatures (Lyric Theatre, 1993; Old Vic, 1997; West 
Yorkshire Playhouse, 2004, and Chichester, 2012. Also produced in the USA, 
Hungary, Poland and France), The Positive Hour (Hampstead Theatre, 1997), A 
Warwickshire Testimony (Royal Shakespeare Company, 2000), A Laughing 
Matter (Royal National Theatre, 2002), Wild East (Royal Court Theatre, 2005), 
Catch, written together with Stella Feehily, Tanika Gupta, Chloe Moss and Laura 
Wade (Royal Court Theatre, 2006), and Jumpy (Royal Court Theatre, 2011, and 
Duke of York’s Theatre, 2012. To be produced in Hamburg in 2013). She is also the 
author of Flight –Libretto– (Glyndbourne Opera, 1997. Also produced in the USA, 
France, Germany, Belgium and Holland).   
 
De Angelis has also taught with the Royal Court International Department in 
India, Russia, Georgia, Ukraine, Syria, Egypt, Tunisia, Cuba and Mexico. 
 
She teaches playwriting part time at Essex University. 
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 Jumpy* 
 
“-You're having some kind of crisis. 
 -It's called being fifty. You must be 
having it too.” 
 
Hilary once protested at Greenham. 
Now her protests tend to focus on 
persuading her teenage daughter to 
go out fully clothed. 
A frank and funny family drama 
questioning parental anxieties and 
life after fifty, Jumpy premiered at 
the Royal Court Theatre, London, in 
October 2011 and it is going to 
transfer to the West End in August 
2012. 

   

Wild East* 

Frank has got the interview: it is his 
big break. He just has to convince 
two formidable women from the 
corporation and he'll have his chance 
to get back to Russia. But somehow, 
history is working against them all. 

Wild East premièred at the Royal 
Court Theatre, London, in February 
2005. 

 

 
 
Amongst Friends*  

Journalist Lara, and her ex-MP and 
crime-writer husband Richard, are 
happy and successful. Having moved 
to a fashionable gated community, 
they invite their old neighbours 
Caitlin and Joe to dinner. When the 
security system fails and the food is 
delivered by a stranger, the dinner 
party takes quite a different turn. 
April De Angelis’s darkly comic social 
satire Amongst Friends premiered at 
the Hampstead Theatre, London, in 
May 2009. 

 
 
Plays 1* 

The first collection of April De 
Angelis's plays selects work from her 
plays Ironmistress, Hush, Playhouse 
Creatures and The Positive Hour, 
and includes an introduction by the 
author. 
 
* All books are published by 
Faber&Faber 
( www.faber.co.uk ) 
 

 

 
 
 
 

 
 
 
 

Some plays by April DeAngelis: 

http://www.faber.co.uk/
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THEATRE IN THE SQUARE. TEXTS FOR A STREET THEATRE OF THE 
21st CENTURY (WITHOUT STILTS)   
 
Specialised playwriting workshop with José Sanchis Sinisterra 
 

 
 
History tells us that profane theatre was born in the public squares as a 
crystallisation of a varied set of activities for amusement, many of them irreverent. 
 
Today, when the street has once more become a Little Theatre of the World where 
some of the most acute and urgent conflicts of our life in common are played out, 
perhaps it is necessary to reconsider a theatricality that, fleeing from the more or 
less sacred sites of the Art, critically integrates itself into urban spaces. There, 
where the Agora aims to recover its rightful place, which has been usurped by the 
Market. 
 
This workshop aims –from the perspective of playwriting but also of performing– 
to research the potential theatricality of some figures from our most immediate 
urban environment, from the top-manta street vendors, human statues and 
buskers, to the archaic displays of mediaeval jongleury: the vendors of cure-all 
remedies, the healers, the fortune-tellers, the exhibitors of feats and prodigies, the 
prophets of the Apocalypse... and a long etcetera. 
 
 
 

 
 
 
José Sanchis Sinisterra  
 
A graduate in Philosophy and Letters, he has been a teacher at Barcelona’s Theatre 
Institute since 1971. In 1977 he founded El Teatro Fronterizo, in Barcelona, which 
he directed until 1997. From 1988 to 1997, he directed the Sala Beckett in 
Barcelona, which was the headquarters of El Teatro Fronterizo. He has taught 
courses, seminars and workshops on Textual Dramaturgy, Acting Dramaturgy, 
Dramaturgy of Narrative Texts and Dramatic Writing in some fifteen Spanish 
cities, in France, Italy and Portugal, and in nearly all the countries of Latin 
America. He has published essays and articles on theatrical theory and education 
in different magazines, the majority of which are contained in La escena sin 
límites. Fragmentos de un discurso teatral (Ñaque Editora, Ciudad Real, 2002). 
In 2003 the same publisher published Dramaturgia de Textos Narrativos, which 
explains his methodology on the theatricalisation of stories.  
 
Among the many plays he has written, highlights include Terror y miseria en el 
primer franquismo (four escenes, 1979), La noche de Molly Bloom, from James 
Joyce’s Ulisses (1979), Ñaque o De piojos y actores (1980), Carta de la Maga a 
bebé Rocamadour, from Julio Cortázar’s Rayuela (1985), Pervertimento y otros 
Gestos para nada [short plays] (1986), ¡Ay, Carmela! (1986), Perdida en los 
Apalaches (1990), Valeria y los pájaros (1992), El cerco de Leningrado (1993), El 
lector por horas (1996), La raya del pelo de William Holden (1998), Sangre lunar 
(2001), Flechas del ángel del olvido (2004) and Vagas noticias de Klamm (2009). 
 
Among the different prizes he has won, highlights include the “Carlos Arniches” 
Theatre Prize (1968), the National Theatre Prize (1990), the Barcelona Theatre 
Institute’s Prize of Honour (1996), the “Max” Prize for the Best Author (1998 and 
1999), the National Prize for Dramatic Literature (2003) and the “Life 
Achievement Award” at the 23rd International Hispanic Theatre Festival of Miami 
(2008). 
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   NOCTURNALS   
 
Playwriting workshop with Pau Miró 
 

 
 
The night is a fertile territory. We summon it and suggestive characters appear. 
Situations wrapped in an atmosphere full of nuances. Words that bubble up 
through a powerful filter. 
There are animals that hide during daylight and emerge to hunt at night. There 
are plants whose flowers only open when the sunlight disappears. And there are 
characters that only air their secrets when it gets dark. 
This is a playwriting course whose departure point is the night, and whose arrival 
point is the light, in other words, the creation of a short play that will allow us to 
tackle the essential questions of dramatic writing: 
 
-The start of a text, through exercises to open the door “to a new universe”. 
-Development of the dramatic material: how are mechanisms of internal 
coherence generated? 
-And a look at the ending: what must be borne in mind when concluding the 
dramatic material? 
 
6 sessions and 34 hours with a special feature that involves one of the sessions 
starting well into the night and concluding with the first light of day. 
 
 
 
 
 
 

 
 
 
Pau Miró 
 
He graduated in Acting from the Institut del Teatre de Barcelona (1999), and has 
taken part as a performer in various staged productions. He has studied 
dramaturgy at different seminars at the Sala Beckett given by Carles Batlle, Sergi 
Belbel, Xavier Albertí, José Sanchis and Javier Daulte. Founder of the Menudos 
company, he has written and directed La poesia dels assassins (Teatre Malic, 
2000), Una habitació a l’Antàrtida (Teatre Malic, 2002), Paraigües elèctrics 
(Sala Trono Villegas, Tarragona, 2003) and Happy hour (Teatre Lliure, 2004), a 
version of L'oncle Vània (Uncle Vanya) by Chekhov. He recently staged Plou a 
Barcelona (directed by Toni Casares, Sitges Teatre Internacional 2004 and with a 
season at the Sala Beckett, 2004), Bales i ombres (directed by the author himself, 
Teatre Lliure, 2006) and Somriure d’elefant (which he also directed, Biblioteca de 
Catalunya, Festival Grec 2006).
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DIVING INTO THE POOL: HOW TO START 
WRITING DRAMA   
 
An introductory course to playwriting for young people aged 14-18  
with Marc Rosich 
 

 
 
Do you have a thousand stories running through your mind and don’t know how 
to put them in order or even where to start? Do you have an imagination stuffed 
full of characters that are screaming to be taken to the stage? Have no fear: this 
course will help you dive into the pool. All you need to do is listen to the voices in 
your head and let them flow freely on the blank page.  
 
Based on practical writing exercises, of both short scenes and monologues, the 
aim is to offer an initial, relaxed and refreshing contact with the world of 
playwriting, so that those attending can dive head first and without worries into 
the rules of the game that is theatre. 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 

 
Marc Rosich 
 

Playwright, director, actor and literary translator. A graduate in Journalism and 
Translation from the UAB, he trained in dramatic writing at the seminars 
organised by the Obrador de la Sala Beckett, where he currently teaches classes on 
playwriting.  
 
He is currently preparing Voices of Passion (creation with Calixto Bieito, Betty 
Nansen Teatret, Copenhagen, 2010), Autorentat (Staatstheater Stuttgart / Romea, 
2011), the adaptation of Pedra de Tartera by M. Barbal (TNC, 2011) and the 
libretto of the opera L’ombra de Byron (with music by Agustí Charles, 
Staatstheater Darmstatd / Liceu, 2011). For the Companyia Romea, with Bieito he 
signed the stage adaptations of Don Carlos by Schiller (2009), Tirant lo Blanc by 
J. Martorell (2007, Crítica BCN Prize for best stage adaptation) and Plataforma 
by M. Houllebecq (2006). With Rafel Duran, he produced the version of Mort de 
dama by L. Villalonga (TNC, 2009). With director Antonio Calvo he has 
premiered Nel dì della vittoria (2009), L’odissea d’Homer (2009), N&N (2008), 
Enfermo imaginario (with Pau Miró 2008), Duty Free (2006) and Entre Meses 
Variados (2006). He has also premiered the opera libretto La Cuzzoni (with 
music by A. Charles, Darmstadt, 2007), Party Line (2006), De Manolo a Escobar 
(2006), Surabaya (2004, Runner-up Fundació Romea Prize 2004) and Copi i 
Ocaña al Purgatori (2004). 
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A MATCH MADE IN HEAVEN: PLAYWRIGHTS, ACTORS 
AND THE MONOLOGUE  
 
Workshop for playwrights and actors with Neil LaBute and Jessie Mills  
 

 
 
I consider the 'monologue' to be one, if not the most, important theatrical tool 
available to the writer. It allows us into a character in a way that is unique to this 
process and to the medium itself. 
I hope to explore the monologue and its usefulness with a group of writers and 
actors while creating a unique audition piece for each actor in the process. 
Writers and actors will work in pairs to create a new monologue that will be utilized 
as part of a collective final performance. This will be done through a series of 
exercises--both for the writers and actors--that will be crafted by each team until 
their work is performance ready. 
Actors will perform material each day that is written by the writers, continuing to 
hone a new piece of 'theatre' that will be performed publicly. 
Actors will also work with American director Jessie Mills (while the writers work on 
their own at the same time). Afternoon sessions will be joint meetings that allow 
work to be heard and discussed. 

 
 
 
 
Neil LaBute 
 
American filmmaker, scriptwriter and playwright. 
In 1993 he premiered his first success, In the Company of Men, which received an 
award from the Association for Mormon Letters. The success of the play led him to 
create the cinema adaptation, for which he won the Best Director Award at the 
Sundance Film Festival. In 1998 his second film appeared, Your Friends & 
Neighbors. One year later, he premiered Off-Broadway Bash: Latter-Day Plays, 
three short pieces which straightforwardly portray the Seventh Day Adventists 
Church. In 2000 he directed Nurse Betty and won the Palme d’Or at the Cannes 
Film Festival for Best Direction. In 2002 he directed The Mercy Seat, a 
production in response to the 9/11 attacks in New York. Since then, he has 
continually produced plays, including Fat Pig (2004), Some Girl(s) and Wrecks 
(2005), In a Dark Dark House (2007), Reasons to Be Pretty (2008) or In a 
Forest, Dark and Deep (2011). 
 
In June 2010, Sala Beckett premiered Things We Said Today, which was based on 
three short plays by thisAmerican playwright: Helter Skelter, Romance and The 
Furies. The production was one of the big successes of the Grec Festival and, after 
a long tour, was programmed again in Barcelona at La Villarroel theatre. In 2012 
its Spanish version has been premiered at the Teatro de la Abadía in Madrid. 
 

 
Jessie Mills  
 

She is a director and teacher of the Theater of Chicago, who focuses on direct 
original plays and stage adaptations. She has directed Memory of Fire, Stage 
Lights  and Upon a Weaving. 
Mills has taught courses and workshops in stage directing at the New York 
University, 440 Studios, Piven Theatre Workshop, Northwestern University and 
Carnegie Mellon University.   
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This is how it goes* 
 

Belinda and Cody Phipps appear to be a typical 
American couple: teenage sweethearts now married 
with children and a luxurious home. Typical except 
that Cody is in almost every respect an outsider - 
‘rich and black and different’, in the words of 
Belinda, who finds herself attracted to a white 
former classmate who has recently returned to town. 
As the battle for her affections is waged against a 
backdrop as seemingly serene as a Norman Rockwell 
painting, Belinda and Cody frankly question the 
foundation of their initial attraction, opening the 
door wide to a swath of bigotry, deception and 
betrayal. 

 
 

 

 
  In a Dark Dark House* 

 
Brothers Terry and Drew are worlds apart. The 
extraordinary circumstances of their reunion force 
them to relive the carefully forgotten memories of 
their childhood. 
An encounter with a pretty girl putting holes on her 
father’s miniature golf course sends out shockwaves 
that mean their lives will never be the same again. 
Exploring the depths of family loyalty, In a Dark 
Dark House received its European premiere at the 
Almeida Theatre, London, in November 2008. 

 

 

 
 
 
Reasons to Be Pretty* 
 
Greg is overheard admitting that his girlfriend 
Steph is no beauty, but that he wouldn't change her 
for the world. She is devastated; he can't see what 
he's done wrong. Meanwhile, Greg's best friend 
Kent alternates between boasting about how 
gorgeous his wife is and chasing after a hot new 
colleague.  
The final part of Neil LaBute's trilogy about 
society's obsession with looks, Reasons to Be Pretty 
premiered in the UK at the Almeida Theatre, 
London, in November 2011. 
 
* All books are published by Faber&Faber 
( www.faber.co.uk ) 
 

Some plays by Neil LaBute:  

 

http://www.faber.co.uk/
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INTERPRETING WITH “THE QUALITY” 2  
 
Workshop for professional actors 
With Andrés Lima 
 

 
 
Work will be developed by building on what Andrés Lima calls THE QUALITY, a 
combination of what is “essential” that is proposed by the text and what is 
“personal” that will be proposed by the actor. Work division each day will be as 
follows:  

 

I. Warm-ups and games  

II. The Quality  

III. Interpretation of texts   

 
For this work, actors taking part in the workshop will have to choose two texts, 
whether classical or contemporary. One of these will be a dialogue in which two of 
the workshop participants will have to work together. The other text will be a 
monologue, and each actor can freely choose the text he or she considers most 
interesting. In both cases, the theme of the scenes should revolve around one of 
these three premises: 
 
1-First love (and no, this doesn’t mean choosing a fragment of the short story of 
the same name by Beckett).  

2-I am a capitalist. 
3-Scenes featuring historical personalities (for example, the meeting between 
Margaret Thatcher and Augusto Pinochet) 

 
 

 
 

Andrés Lima  
 

Director of the company Animalario, he has directed numerous plays for theatre, 
including Falstaff, Urtain, Qué te importa que te ame, Marat-sade and Las alegres 
comadres de Windsor, the latter at the Comédie Française in Paris. 
 
He has directed at theatres such as the María Guerrero, La Zarzuela, La Abadía and 
at the Mérida Festival, touring around Spain and making waves. Among others, he 
has been awarded three Max prizes for his work directing. 
 
In cinema, he has worked as an actor under directors such as Milos Forman, David 
Serrano, Imanol Uribe and Miguel Albaladejo. He has also worked on several 
television series, such as Policías, Periodistas and Aida. Finally, as a theatre actor 
he has featured in El Libertino, directed by Joaquín Hinojosa, Hamelín by Juan 
Mayorga and La penúltima by Harold Pinter, among other plays for theatre.
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Seminar  
 

“TELL ME WHAT YOU WANT, WHAT YOU REALLY, REALLY WANT. 

WELL I’LL TELL YOU WHAT I WANT, WHAT I REALLY, REALLY 

WANT.”- DRAMA FOR THE AGE OF DESIRE 

 

 
 
 
 Seminar coordinated by Simon Stephens 
  
As a part of the Obrador d’estiu, every year we invite a group of young writers from 
different countries to work for a week with an experienced playwright. In 2012, as 
at our last three events,, the tutor of this international seminar will be Simon 
Stephens, who will be focusing on the subject Drama for the Age of Desire:   
“As human beings we are defined by our consciousness. We are conscious of 
ourselves. Our consciousness plays across the axes of time and space. We know 
where we are. We know when we are. We know our past. We know our future. And 
this consciousness of our future, this sense of the inevitability of our own death, 
drives us inextricably to desire. We want to shape our lives before we die. It is the 
kernel of our behaviour. It sits under everything we do. We are what we want. 
Never has it been more immediately possible to act upon this desire. Technology 
has put us in a position wherein every desired nugget of information can and so 
MUST be accessed immediately. Every song we want to hear we can hear 
immediately. Every picture we want to see we can see immediately. Every place we 
want to go we can go there immediately. Everything we want to buy we can buy 
immediately and we can buy it without the cumbersome interruption of actual real 
money. 
At the same time we're living at a time of exponential and uncontrollable population 
explosion. There are too many people on the planet and those people are driven by 
their desire to drain our resources. Our oil is running out. Our water is running out.  

 
 
 
 
 
 
 
Our mineral resources are running out. 
In 2008 global capitalism was brought to its knees as a consequence of greed 
driving investment markets throughout the west. However, in the four years since 
the closure of Lehman Brothers, the greed has continued untrammelled.  
Internationally, regimes renowned as oppressive and brutal have that brutality 
defined as being the governmental repression of the individual liberty of desire. Any 
obstacle in the way of the immediate acting out of desire is seen as in some way 
brutal. 
I will run a workshop looking at how desire plays itself out in the individual 
countries and theatre cultures of all of the participants. I will be looking at what 
playwrights want to do and want to achieve and want to write. I will be considering 
how their particular cultural contexts might affect these desires. I will be examining 
how desire can be used by the dramatist to spark their work. I will be examining the 
euphoria and the chaos brought about by this untrammelled playing out of desire 
on an individual psychological and international political level.”  S. Stephens 
 
 
 
The guest writers of this edition are Jacques Albert (France), Ayşe Bayramoğlu 
(Turkey), Rachel De-lahay (England), Yamandú Fumero (Uruguay), 
Christian Lapointe (Quebec), Iván Morales (Catalonia), Ricardo Neves-
Neves (Portugal), Antonio Rojano (Spain), Mario Salazar (Germany) and 
Anna Wakulik (Poland).  
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Simon Stephens  
 
He is one of the most awarded and premiered English playwrights this decade. To 
date he has written the following plays: Bluebird (1998), Herons (2001), Port 
(2002), One Minute (2003), Christmas (2003), Country Music (2004), On the 
Shore of the Wide World (2005), Motortown (2006), Pornography (2007), Harper 
Regan (2008), Sea Wall (2008), Punk Rock (2009), A Thousand Stars Explode in 
the Sky (cowritten with David Eldridge and Robert Halman, 2010), Marine Parade 
(2010), The Trial of Ubu (2010), T5 (2010) and Wastwater (2011). His plays have 
been premiered  at the most important theatres in London, such as the Royal Court 
Theatre or the National Theatre, and they have been performed in Europe, the 
United States and Australia. 
 
In 2002, he received the Pearson Award for Best Play for Port. On the Shore of the 
Wide World was considered Best Play of 2005 at the Manchester Evening News 
Awards and won him the Olivier Award for Best Play 2006. In 2007, Motortown 
was considered Best International Play by the German journal TheaterHeute. In 
2008 Pornography was included in the Berlin TheaterTreffen festival. 
 
He is currently Artistic Associate at the Lyric Hammersmith.
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Wastwater and T5 

 
Set on the edges of Heathrow Airport, 
Wastwater is an elliptical triptych - a 
snapshot of three different couples who 
make a choice that will define the fallout 
of their future.  
Harry is on the point of leaving England; 
Frieda knows she will never see him 
again. Lisa and Mark are on the point of a 
sexual betrayal that takes them into a 
place darker than they ever thought 
possible. Sian has a terrifying deal for 
Jonathan. She isn’t going to take no for an 
answer. 
Wastwater mimics the flexible and 
innovative form of Stephens’s hit play 
Pornography: with three overlapping but 
detachable parts which can be split and 
played in differing orders. 
This volume also contains the monologue 
T5, which was performed at Sala Beckett 
in 2011 as part of the two-monologue 
show London. 

 
 
Punk Rock 
 
Based on his experience as a teacher, 
Stephens’s play explores the underlying 
tensions and potential violence in a 
group of affluent, articulate seventeen- 
year-old students. With elements of The 
Catcher in the Rye, Punk Rock follows 
the story of seven sixth-formers as they 
face up to the pressures of teenage life, 
while preparing for their mock A-level 
exams and trying to get into Oxbridge. 
They are a group of educated, intelligent 
and aspirational young people but step-
by-step, the dislocation and latent 
violence simmering under the surface of 
prosperity is revealed. 
 

 
 
Motortown  
 
Danny returns from Basra to a foreign 
England and a different kind of battle. 
He visits an old flame, buys a gun and 
goes on a blistering road trip through 
the new home front. 
Written during the London bombings of 
2005, Motortown is a fierce, violent and 
controversial response to the anti-war 
movement — and to the war itself. 
Chaotic and complex, powerful and 
provocative, Simon Stephens's new play 
portrays a volatile and morally insecure 
world. 
 
 

 
 
 
 

 
 

   Plays 1, 2, 3: 
 
Simon Stephens has 3 volumes of 
collected plays, which feature most of 
his works: 
 
Plays 1: Bluebird, Christmas, Herons 
and Port 
Plays 2: One Minute, Country Music, 
Motortown and Pornography 
Plays 3: Harper Regan, Punk Rock, 
Marine Parade and On the Shore of the 
Wide World  
 

* All books are published by 
Metheuen Drama 
(http://www.acblack.com/drama ) 
 
 
 

 

 

Some plays by Simon Stephens:  

 

http://www.acblack.com/drama
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The emerging playwrights taking part in the Seminar

 
 Jaques Albert  (France)  
 

 
 
Jacques Albert is an author, actor and dancer. Along with Céleste Germe, Maëlys 
Ricordeau and Jacob Stambach, he is a founding member of the Das Plateau 
theatre company. He is an active participant in their creation of hybrid pieces, in 
which theatre, performance art, cinema, music and dance are combined and 
confronted with one another. Das Plateau's works have been presented at La 
Ménagerie de Verre, the Théâtre National de Strasbourg (Premières festival), the 
CDN de Gennevilliers, the Actoral festival and the Théâtre Garonne. 
SIG Sauer Pro, Le Bon Chemin and Día de Mucho, Víspera de Nada are published 
by Éditions Théâtrales (March 2012). 
SIG Sauer Pro was translated into German to be included in the Scène 12, Neue 
französische Theaterstücke compendium (2009). The play has been read at the 
Mousson d’été, the Théâtre du Rond-Point, the Théâtre de la Colline and the Lieu 
Unique (Das Plateau / Actoral), as well as being performed for live broadcast on 
radio France Culture. 

 
Ayşe Bayramoğlu (Turkey) 
 

 
 
Born in Istanbul in 1980, Ayşe Bayramoğlu gained an MFA degree in Dramatic 
Writing from Kadir Has University in 2009. She has written several plays for the 
stage and several scripts for tv shows and cinema. In 2010 she won the Playwright 
of The Year Award with her first performed play, Hakiki Gala (The Original 
Gala), which has also been published. Her two other plays, Düğün (Wedding) and 
Beraber ve Solo Şarkılar (Solo and in Chorus), were performed in 2011. For them 
she was again nominated for the Playwright of The Year Award.  
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Rachel De-lahay (England) 
 

 
 
 
Actress and Writer. Rachel De-lahay's first full-length play, The Westbridge 
(formerly SW11), was announced the joint-winner of the 2010 Alfred Fagon Award 
and was produced this autumn in the Jerwood Theatre Upstairs at the Royal Court 
Theatre. 
Rachel has recently participated in the Royal Court Young Writers' Programme 
and has just been selected as one of the BBC Writersroom 10, with the Bush as her 
partner theatre. She has recently completed an attachment to the Royal Court 
Theatre. 

Yamandú Fumero (Uruguay) 
 

 
 
 

Director, playwright, actor and teacher. He studied literature at the I.P.A. He is a 
graduate of the Municipal School for Dramatic Art in the acting speciality and holds 
a degree in Theatre Directing from the same institute. During the 2010-2011 
season, he worked on a stage production at Teatro Solís with Argentine director 
Rubén Szuchmacher. 
In 2007, he co-directed and acted in the play Limbo. In 2009, he co-wrote and 
acted in La sonrisa del emperador, for which he won the COFONTE dramaturgy 
prize. He has written and directed Los Aristócratas (2008-2009, with which he 
took part in the World Theatre Meeting in the Patagonia, at Punta Arenas, Chile, in 
2009), El azul (2009) and Rapsodia (2010, with which he won an Honorary 
Mention at the Annual Literature Prize awards. In 2012 he has directed La cantante 
calva by Eugéne Ionesco, the winning project in the competition organised by the 
Spanish Cultural Centre in Montevideo. 
In 2011 he was a jury member at the Annual Literature Prizes of the Ministry of 
Education and Culture in Uruguay. 
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Christian Lapointe (Quebec) 
 

 
 
Author, theatre director and actor, Christian Lapointe is the artistic director of 
the Théâtre Péril and associate artist to Recto-Verso, a multidisciplinary art 
company based in Québec city. He studied theatre at the Conservatoire d'art 
dramatique de Québec and the National Theatre School of Canada. Since 2000, he 
has mostly worked on symbolist plays (Yeats, Villiers de l’Isle Adam) and In-yer-
face théâtre (Kane, Crimp). Lapointe is also the author of a cycle of plays grouped 
together under the name Théâtre de la Disparition. He has put on stage his own 
plays, including Sepsis, CHS (short for "combustion humaine spontanée") 
and Anky ou la fuite / Opéra du désordre, with the Festival 
TransAmériques in Montreal, the Carrefour international de théâtre de Québec and 
in the official selection of the Festival d'Avignon. His work is known 
in Canada, Australia, Vietnam and France. In 2010, the Canada Council for the Arts 
awarded him with the John Hirsch price. 

 
 
 
 
 
 
 
 
 
 
 
 
 

 
Iván Morales (Catalonia) 
 

 
 
Involved in the free radio movement of the 1980s and an editor of fanzines in the 
1990s, with over twenty years working as an actor in cinema, theatre and television, 
Iván Morales has had the fortune to learn at the side of such diverse teachers as 
Dario Argento, Sílvia Munt, Ulises Dumont, the Calatrava brothers, Manuel Morón, 
Marcel Borràs, Lydia Zimmermann, Daniel Monzón, Roger Gual, Marc Martínez, 
Jordi Vilches, David Trueba and Miquel Cors, among many others. 
He has written the scripts of feature films such as Mi dulce and El truco del manco 
and has directed several short films, the most recent being Dibujo de David for 
which he has received a handful of prizes of great sentimental and decorative value. 
He has also directed staged readings of texts of his own and by other playwrights, 
such as El estado de sitio by Albert Camus. 
Sé de un lugar marks his debut as playwright and theatre director. He is currently 
preparing the collective creation work Els desgraciats.
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Ricardo Neves-Neves (Portugal) 
 

 
 
Ricardo Neves-Neves has a degree in Theatre from the ESTC and an MBA in 
Theatre Studies from FLUL. He is the founder and director of Teatro do Eléctrico, 
where he has written and directed O Regresso de Natasha, Manual, Black Vox – 
Histórias Negras em Teatro de Terror, A Porta Fechou-se e a Casa era Pequena 
and Fantoches Gigantes. At Teatro do Eléctrico, he has also directed A Festa by 
Spiro Scimone. He has written Delírio non-desvario for the Sociedade Portuguesa 
de Autores. He has acted in plays by Ernest Hemingway, Anton Chekhov, Bertolt 
Brecht, Bernard Pomerance, Alain-René Lesage, Hideki Noda, Gil Vicente, 
Almeida Garrett, Fernando Pessoa, Miguel Castro Caldas and Fernando Villas-
Boas.

Antonio Rojano (Spain) 
 

 
 
Antonio Rojano was born in Cordoba in 1982. He is the author, among other 
plays, of Sueños de arena, La decadencia en Varsovia, El cementerio de neón and 
Fair play, texts for which he has received various awards, such as the Calderón de 
la Barca National Theatre Prize, the Marqués de Bradomín Prize and the Caja 
España Prize for Short Plays. Internationally, in 2006 he was invited to participate 
at Interplay Europe, Festival of Young European Playwrights, and in 2010 he was 
awarded a grant to attend the Summer International Residency for Emerging 
Playwrights at the Royal Court Theatre in London. His latest work has been 
writing the videogame Deadlight, which will be presented this summer for Xbox 
Live Arcade.  
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Mario Salazar (Germany) 
 

 
 
Born in 1980 in Berlin. He carried out his alternative (non-military) community 
service at a psychiatric hospital. He holds master’s degrees in Political Sciences, 
American Studies and Latin American Literature from the Freie Universität in 
Berlin and the University of Chile. He has also studied writing with Moritz Rinke 
and Michael Lentz at the German Literature Institute in Leipzig (Deutsches 
Literaturinstitut). His play Alles Gold was glänzt was invited to the Theatertreffen 
Stückemarkt at the Berliner Festspiele 2011 and it will premiere next November at 
the Theater Heidelberg, directed by Milan Peschel. His latest play, Am Leben 
werden wir nicht scheitern, will form part of the festival of young authors at Essen 
Stück Auf! 2012 and the Heidelberger Stückemarkt 2012. He is currently writing a 
play for theatre, Hieron and an epistolary novel Hans. Mario Salazar lives in 
Berlin.  

Anna Wakulik (Poland) 
 

 
 
Anna Wakulik is studying Anthropology at Warsaw University. She is also a 
graduate of playwriting at the Laboratorium Dramatu in Warsaw run by Tadeusz 
Slobodzianek. She is a semi-finalist (2009) and finalist (2010) of the Gdynia 
Drama Award. Her play Krzywy domek was one of the five shortlisted plays and 
was presented at a staged reading during the Festival of Contemporary Polish 
Drama R@PORT in Gdynia in November 2011 (it was also produced as a radio 
play). Other works include Sans souci (the Polish Theatre, Poznan) and Helzbieta 
H. (the National Wybrzeze Theatre, Gdansk). In July 2011 she took part in the 
International Summer Residency for Emerging Playwrights at The Royal Court 
Theatre with A Time to Reap. 
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Open Activities  
 
 
Staged readings  

 
“TELL ME WHAT YOU WANT, WHAT YOU REALLY, REALLY WANT. 
WELL I’LL TELL YOU WHAT I WANT, WHAT I REALLY, REALLY 
WANT.”- DRAMA FOR THE AGE OF DESIRE 

 
Staged readings  from the international playwrights taking part in this seminar. 

 
Directed by Thomas Sauerteig  
With the actors of l'Obrador d'estiu Resident Company: Javier Beltrán, Mai 
Boncompte, Ignasi Guasch, Oscar Jarque, Jordi Llovet, Karolina Morro. 

 
 
Monday 09th July____________________________ 
Mercat de les Flors-Sala Sebastià Gasch  
18.30 Staged readings Drama for the Age of Desire 
- La satisfacció de l’actor quan obre la boca, by Christian Lapointe (Quebec) 
Catalan translation by Jordi Prat i Coll 
- Fam, d’Anna Wakulik  (Poland) 
Catalan translation by Xavier Ferré 
- Little miss, by Rachel De-lahay (England) 
Catalan translation by Marc Rosich 
 
Tuesday 10th July____________________________ 
Mercat de les Flors-Sala Sebastià Gasch  
18.30 Staged readings  Drama for the Age of Desire 
- Pas de trànsit,  by Ayşe Bayramoğlu (Turkey) 
Catalan translation by Babel Traductors  
- Una Playstation per a la mama, by Mario Salazar (Germany) 
Catalan translation by Maria Bosom 
- B is for Bacon, by Antonio Rojano (Spain) 
 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
Wednesday 11th July____________________________ 
Mercat de les Flors-Sala Sebastià Gasch  
18.30 Staged readings Drama for the Age of Desire 
- Una marina, by Jacques Albert (France) 
Catalan translation by Albert Arribas 
- Kites, Kids and Monkeys, by Iván Morales (Catalonia) 
 

Thursday 12th July____________________________ 
Mercat de les Flors-Sala Sebastià Gasch  
18.30 Staged readings Drama for the Age of Desire 
- Ciudad púrpura, by Yamandú Fumero (Uruguay) 
- Mary Poppins, la dona que va salvar el món, by Ricardo Neves-Neves (Portugal) 
Catalan translation by Maria Arnal 
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Sala Beckett presents: 

 

7 IN ONE BLOW!  
(SEVEN PLAYWRIGHTS WITH A GUARANTEE OF QUALITY) 

 

For the last six years the Sala Beckett has organised, within the framework of its 
Obrador d’estiu, an international meeting-workshop of emerging playwrights from 
around the world. Recommended by theatres, centres for creation, institutes of 
culture and festivals in their respective countries of origin, they come to Barcelona 
to take a specialised course coordinated by a prestigious international playwright 
(first Ahmed Ghazali and now Simon Stephens) and to share, with each other and 
with other creators, their plays, projects and interests.  
 
Since the first edition, in 2007, the Obrador d’estiu’s International Workshop has 
been visited by young playwrights from Brazil, Cyprus, England, Finland, France, 
Germany, Italy, the Lebanon, Lithuania, Poland, Portugal, Quebec, Turkey and 
Uruguay. In all cases these were authors who, despite still being at an incipient 
stage of their career, had already started to stand out due to certain premieres in 
their countries of origin and had merited the attention of festivals, theatres and 
centres for the promotion of contemporary authorship. 
 
 

 

 

 

 

 

 

 

 

 

 

 
In 2012, for the first time, we have decided to invite some of those young 
playwrights who previously took part in one of the Obrador d’estius. Here are 7 
playwrights who, in their respective countries, have already started to leave behind 
the label of emerging or “promising young” talents and have become fully 
consolidated realities. They are Paco Bezerra (Spain), Marta Buchaca 
(Catalonia), Davide Carnevali (Italy), Guillem Clua (Catalonia), Oliver Kluck 
(Germany), Nick Payne (England) and Frédéric Sonntag (France). Seven 
playwrights with diverse origins but who all have things to say and original ways of 
saying them. We will be talking to them and showing fragments of their plays in 
order to become acquainted with their playwriting. 
 
Please consider, therefore, this event as a letter of recommendation that the Sala 
Beckett is producing for all those of you who are interested in contemporary 
playwriting and are seeking new authors, new texts and new projects with a certain 
minimum guarantee of quality. 
 
Friday 13th July at 18.30 
Mercat de les flors-Sala Sebastià Gasch  
 
Directed by Jordi Prat i Coll 
with Màrcia Cisteró, Pau Quero, Xavier Ripoll, Oriol Ruiz, Pau Sastre, Lucía Torres 
and Neus Umbert.
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Other activities 
 

 
 

A Theatrical Menu (dramatic and gastronomic activity) 
 
With the aim of enabling you to become acquainted with the most recent dishes 
cooked up by playwrights, the Obrador d’estiu has provided a space for dramatists 
that have finished or are about to finish their studies in Dramaturgy at the Institut 
del Teatre, so that they can make their writing better known. Every midday, at 
lunchtime, a selection of short theatre plays for you to savour as you eat your meal 
or have your coffee. These are delicatessen pieces written especially for the 
occasion. Bon appétit! 
 
The authors: 
 
Cristina Cordero 
Computer engineer. She premiered Més enllà de la foscor, co-written with three 
more authors, at the Sala Beckett, La llei dels Grimm, co-written with Núria 
Vizcarro, and the opera libretto Quasi una cenerentola. She has directed the 
musicals Ulisses, Assassins and The Sorcerer. She has also worked as a translator 
and assistant director. 
 
Denise Duncan 
Journalist, actress and writer. Runner-up for the Marqués de Bradomín Prize 2005 
for Negra, premiered in Costa Rica, where she has also premiered Latinas and Un 
día cualquiera (co-author). She is one of the authors of Més enllà de la foscor, 
which has premiered this season at the Sala Beckett. 
 

   
 
  
 Orioll Estefanell  
He trained at the Escola d'Arts i Oficis in Vic, and has an intermediate qualification 
in Music Studies. He wrote and/or directed Cinc (2006), A reveure, Occitània 
(2008), El retaule sense flautista (2009), La persiana (2011), La Pl. . Ceci n'est pas 
un délogement (2012) and Pell de rinoceront (2012). 
 
Sergi Marí Pons 
Economist, actor and director. He edited Lucrècia o Roma Libre by Joan Ramis i 
Ramis, dating from 1769, and has directed its stage production, for which he won 
the BOTIL (Balears Ofereix Teatre i Literatura) Prize 2011. 
 
Marga Parrilla 
Journalist. Writing and staged reading. La Bella Misteriosa, Institut del Teatre ’12. 
Assistant Director Flor de nit en concert, Teatre Condal '11. Directed Sara i 
Eleonora, La Riereta ’09. 
 
Anna Maria Ricart 
She has taken writing courses at the Obrador de la Sala Beckett, where in 2009 she 
presented a staged reading of the text Tancat per reformes. 
 
Salvador S. Sánchez 
A graduate in Audiovisual Communication from the UAB. He combines his 
theatrical projects with audiovisual projects as scriptwriter and script editor. He is 
one of the playwrights of Més enllà de la foscor, presented at the Sala Beckett in 
February 2012. 
 
Núria Vizcarro Boix 
Actress. Winner of the Teatre Castelló a Escena National Theatre Prize 2012. She is 
the author of Mediocres, with the Cia. Buits i Nous company (Versus Teatre 2011 
and Teatre Gaudí 2012) and of one of the pieces in Més enllà de la foscor, by the 
Cia. Taaroa Teatre company (Sala Beckett, 2012), among others. 
 
Albert Boronat Herreros  
He is the founder, playwright and co-director of the Projecte NISU company and 
regularly works with the Obskené company.  
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Coffee  with... 
 
Every afternoon, a chat with participants in the Obrador d’estiu and/or the 
Grec Festival.  
 
At 15.15 
HUB-Pl. Margarida Xirgu 
 

 

   Work in progress 
 

Participants in the workshops by Neil LaBute, Pau Miró and Marc Rosich show  
part of what they have experienced during the last few days. 
 
14th July 16.00 
 
 

 
 

The Obrador d’estiu on Núvol 
 
Núvol is a digital title dedicated to culture that aspires to fill a void in the Catalan 
blogosphere, or Catosphere. Núvol proposes to cover those events and cultural 
acts, editorial releases, exhibitions, concerts, theatrical premieres, etc., that 
conventional dailies have left out due to a lack of paper or simply because they do 
not form part of mainstream culture or are not the product of a major group. 
Núvol will be fuelled by the contributions of many people already doing things on 
the net individually, through a blog or a Twitter account, whether in newsletters 
or collective platforms or thematic websites. And its objective will be to draw 
together with certain criteria all these efforts, which often end up scattered, in 
order to add to and contribute towards creating an important critical mass. Núvol 
will not be limited to the Catalan cultural sphere, but it will also be alert to what is 
happening abroad and will open windows to other digital publications from the 
outside world through links or exchanges with other publications. Our desire is to 
generate a lucid discourse around what is going on and what affects us, and to 
give our contents an editorial channel that contributes to the dissemination of 
documents that we publish beyond the day-to-day. 
 
This year, you will be able to find the day-to-day events of the Obrador d’estiu on 
the Núvol website (www.nuvol.com), where playwright Aina Tur will record her 
impressions and opinions on this 7th Obrador d’estiu event.

 

 

 

 

 
 
 
 

http://www.nuvol.com/
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VII Obrador d'estiu de la Sala Beckett Team 
 
Artistic Direction                Toni Casares 
                  Víctor Muñoz i Calafell 
 
Manager                Juli Macarulla  
 
Coordination   Lídia Gilabert  
 
Technical Direction    Paula Miranda 
 
Production    Mireia Farrarons 
     Roser Soler 
   
Technical Team   Horacio Sosa. Flaco    
 
Communication    Carme Clúa 
 
Press     Patrícia Font 
 
Photography   Nani Pujol 
 
Administration   Bel Bordes/Àlex Esteban 
     Tatiana Santa Maria 
 
Theatrical Studies,   Maria Arnal (Institut del Teatre) 
Production and    Amèlia Bautista (UB)  
Cultural Management   Laura Mihon (Blanquerna-URLL)  
Master's Students on   Veronika Schlereth (Universität Leipzig) 
Placements                 
                                                                    
Graphic design   Enric Jardí 



 

28 

 

 


