The Sala Beckett’s 11th Obrador d’estiu:
From 10th to 16th July 2016

The meeting point in Barcelona for new international playwriting
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Welcome!
The Obrador d’estiu is one of the most important events in the Sala Beckett’s general
artistic and training offering.
This intensive week of courses, workshops, readings, shows and debates of an international
nature covering diverse aspects of playwriting and contemporary society is, deep down,
the model that we want to incorporate for our activity all year round at the new Sala
Beckett.
The new Beckett is conceived as a major, permanent workshop that combines creation,
training, exchange, debate and thought with the desire to produce contemporary writings
of quality, that respond to the concerns of our times and tackle fundamental questions
about the human condition. That is why we are excited that the Obrador d’estiu will be
the first public activity to be held at the new premises in Poblenou (the Peace and Justice
Cooperative’s old building, which we have converted into a space for theatrical creation)
and will serve as the launch pad for us to embark upon this new phase.
With teachers and participants from diverse origins and backgrounds, and a menu
of courses, workshops and activities that is quite varied within its specialisation
(which, in this case, is what we are seeking), the Obrador d’estiu 2016 should once more
be able to provide the meeting point that Barcelona offers playwrights and dramaturgs as
a birthplace for vocations, ideas and projects.
Renowned creators of prestige such as Simon Stephens, Neil LaBute, Gabriela Izcovich,
Roger Bernat, Marta Buchaca, Pere Riera, José Sanchis, Alberto Conejero and Marco
Calvani as well as the playwrights who will be attending through the International
Fabulamundi Programme and emerging authors from around the world registered
for the International Workshop, along with the other participants registered for each
of the courses and activities, are a guarantee that this new edition will offer interest and
quality.
Upon the suggestion of Neil LaBute and Marco Calvani, the two directors and playwrights
who are part of the origins of the AdA Project, we have chosen “power” as a theme for
reflection and a motif for dramatic inspiration at this year’s Obrador d’estiu. The relations
of power, its operating mechanisms, the ambition to gain it, the difficulty of exercising it
and the long list of issues raised by it will be at the base of some courses and the texts that
we include in the programme.
Journalist Carles Capdevila will offer a keynote lecture in which he will talk precisely
about this subject, in the key of a personal essay for a future theatrical experience.
Finally, the Speakers’ Corner experiment that we started last year will continue to
provide a platform where any of the participants can introduce and share short texts of
their own creation.
Overall, we are confident that the new edition of the Obrador d’estiu will set the style and
be the model for a future that has already begun.
Toni Casares,
Director of Sala Beckett/Obrador Internacional de Dramatúrgia
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Agenda
Sunday 10th July
11.00 am - 02.00 pm S. Stephens Seminar
02.00 pm Lunch
3.30 pm - 5.30 pm S. Stephens Seminar

Monday 11th July
9.30 am Participants registration
9.45 am Welcome
10.15 am - 2.00 pm Courses: R. Bernat, A. Conejero, G. Izcovich and P. Riera
11.00 am - 2.00 pm S. Stephens’ Seminar
2.00 pm Lunch
3.30 pm - 5.30 pm Courses and Seminar: R. Bernat, A. Conejero, G. Izcovich and S. Stephens
6.00 pm Staged Readings Where Has the Power Gone? - Sala d’assaig
- Llanterna by Jan Vilanova (Catalonia)
- Els Tyrannosaurus rex no poden fer flexions by Sam Steiner (England)
- Fiesta by Federico Puig Silva (Uruguay)
7.00 pm Mise-en-espace Llengua materna Mameloschn by Sasha Marianna Salzmann
Fabulamundi 1 - Sala de dalt
9.00 pm Opening event. Speech by Journalist Carles Capdevila:
Els poders: viatge d’anada i tornada - Sala de dalt

Tuesday 12th July
10.00 am - 2.00 pm Courses: R. Bernat, A. Conejero, G. Izcovich and P. Riera
11.00 am - 2.00 pm S. Stephens’ Seminar
2.00 pm Lunch
3.30 pm - 5.30 pm Courses and Seminar: R. Bernat, A. Conejero, G. Izcovich and S. Stephens
6.00 pm Staged Readings Where Has the Power Gone? - Sala d’assaig
- Enrenou by Sinna Virtanen (Finland)
- Noche by Juan Pablo Galimberti (Argentina)
- El nombre imaginari by Aurore Jacob (France)
8.00 pm Mise-en-espace Paisatge interior brut by Marie Dilasser
Fabulamundi 2 - Sala de dalt
Discussion with the artistic team at the end of the performance
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Wednesday 13th July
10.00 am - 2.00 pm Courses: R. Bernat, A. Conejero, G. Izcovich and P. Riera
11.00 am - 2.00 pm S. Stephens’ Seminar
2.00 pm Lunch
3.30 pm - 5.30 pm Courses and Seminar: R. Bernat, A. Conejero, G. Izcovich and S. Stephens
4.00 pm - 7.00 pm Course: José S. Sinisterra
6.00 pm Staged Readings Where Has the Power Gone? - Sala d’assaig
- Harley by Alfredo Staffolani (Argentina)
- Quan el mar per fi va ser capaç d’acceptar una invitació by Stefan Wipplinger (Germany)
- Pig Boy by Gwendoline Soublin (France)
- Perdona el sueño by Sergio Martínez Vila (Spain)
8.00 pm Mise-en-espace Antisocial by Bogdan Georgescu
Fabulamundi 3 - Sala de dalt
Discussion with the artistic team at the end of the performance

Thursday 14th July
10.00 am - 2.00 pm Courses: R. Bernat, A. Conejero, M. Crimp, G. Izcovich and P. Riera
11.00 am - 2.00 pm S. Stephens’ Seminar
2.00 pm Lunch
3.00 pm - 7.00 pm Course: José S. Sinisterra
3.30 pm - 5.30 pm Courses and Seminar: R. Bernat, A. Conejero, M. Crimp, G. Izcovich and S. Stephens
6.00 pm Speakers’ corner at Sala Beckett’s hall

Friday 15th de July
10.00 am - 2.00 pm Courses: R. Bernat, A. Conejero, M. Crimp, G. Izcovich and P. Riera
11.00 am - 2.00 pm S. Stephens’ Seminar
2.00 pm Lunch
3.00 pm - 7.00 pm Course: José S. Sinisterra
3.30 pm - 5.30 pm Courses and Seminar: R. Bernat, A. Conejero, M. Crimp, G. Izcovich and S. Stephens
6.00 pm Speakers’ corner at Sala Beckett’s hall
8.00 pm PODER - POTERE - POWER (Three Short Plays about Power)
by Marta Buchaca, Marco Calvani and Neil LaBute
AdA Project (Author directing Author)

Saturday 16th July
10.00 am - 2.00 pm Courses: R. Bernat, A. Conejero, M. Crimp, G. Izcovich, P. Riera and José S. Sinisterra
11.00 am - 2.00 pm S. Stephens’ Seminar
2.00 pm Lunch
4.00 pm Speakers’ corner at Sala Beckett’s hall
6.00 pm Work in progress (to be confirmed)
8.00 pm PODER - POTERE - POWER (Three Short Plays about Power)
by Marta Buchaca, Marco Calvani and Neil LaBute
AdA Project (Author directing Author)
9.30 pm Obrador d’estiu closing party - Sala de baix
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Courses and Workshops

Playwriting
The more you talk, the less you really say:
WORD/ACTION/IMAGE
Specialized Playwriting Workshop in English with Martin Crimp
Assistant and translator: Yannick Garcia

Using as points of departure texts by Churchill, Pinter, Sarah Kane and Bernard-Marie Koltès, we will explore
the very different ways writers make plays and celebrate the power of our essential material: language.

Martin Crimp

(Dartford, United Kingdom, 1956)
Martin Crimp is a British playwright whose play Attempts on her Life, which premiered at London’s Royal
Court Theatre in 1997, established his international reputation. The plays which followed –The Country
(2000), Cruel and Tender (2004, written for director Luc Bondy), Fewer Emergencies (2005), The City
(2008) and In the Republic of Happiness (2012)– have all been seen by audiences throughout Europe and
beyond –and produced by major festivals, from the Wiener Festwochen to the Festival d’automne à Paris.
His most recent play, The Rest Will Be Familiar to You From Cinema, directed by Katie Mitchell, opened at
the Schauspielhaus Hamburg in 2013 and remains in the repertory there.
Into the Little Hill (2006) marked his first opera collaboration with composer George Benjamin, and the
second, Written on Skin, was produced by the Festival d’Aix-en-Provence in 2012 to great critical acclaim.
Martin Crimp has also translated or adapted plays by Marivaux, Genet, Ionesco, Koltès and Molière.
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Juliet Can Be a Map
(Contemporary Plawriting Strategies)
Specialized playwriting workshop with Alberto Conejero

Despite the announcement of its dissolution in the post-dramatic theatre postulates, contemporary drama
has continued to develop new strategies and expand its boundaries and resources to address a chaotic and
liquid time. The exhaustion of the classical (or Aristotelian) form has not meant the death of drama but the
emergence of new dramaturgy poetics and paradigms. A displacement of the emphasis on drama in life to the
drama of life, the dramatic flow to the situational, the classical character to the open and multiple voice. An
overflowing of text-based drama towards the visual, the poetic and the medial.
In this workshop we are going to explore, from an eminently practical point of view, the three fundamental
pillars of these new forms: structure, the dialogue technique and the character’s dramaturgy.
Block I: Operations on the fable and the structure. Organizational non-Aristotelian principles: optionality,
repetition, retrospection, and so on.
Block II: New forms of dialogue: from the “dialogue of distant voices” to the “polylogue” and rhapsodic drive.
Block III: The character in contemporary playwriting: “impersonnage”, witness character, multiple character,
and so on.

Alberto Conejero

(Jaén, 1978)
He holds a degree in Stage Direction and Dramaturgy from the Real Escuela Superior de Arte Dramático in
Madrid and a PhD from the Complutense University in Madrid.
He is the author of the following plays: Todas las noches de un día (winner of the 3rd AAT Play Contest), La
piedra oscura (premiered at the Teatro Solís in Montevideo, the Centro Dramático Nacional in Madrid, the
Moscow Art Theatre, the 2nd Festival of Spanish Theatre in London and the Teatre Lliure. Ceres Award for
the Best Playwright in 2015. Published by Ediciones Antígona), La extraña muerte de una cupletista contada
por su perro (published in the 2nd Playwriting Laboratory of Fundación Autor), Cliff (acantilado) (winner of
the 4th LAM Contest 2010. Published by Fundación Autor. Premiered in Buenos Aires and Madrid), Ushuaia
(Ricardo López de Aranda Award 2013. Published by the Association of Stage Directors), Húngaros (selected
for the 11th Festival of Contemporary European Dramaturgy of Chile 2011. University Drama National Award
2000. Published in Primer Acto).
Moreover, he is the author of several translations and stage adaptations: Retablo de peregrinos for Las huellas
de la Barraca 2010; El premio del bien hablar by Lope de Vega; La barca del infierno by Gil Vicente; El banquete
(Fringe 2013); El examen de los ingenios by Juan de Huarte (Almagro Off Festival 2013) and La mujer del
monstruo (Frinje 2015). He has also written the librettos of the musical shows Versa est, premiered at Ávila
cathedral in 2011, and La chica del XVII o el corral de los cuplés, for Alcalá de Henares’ Corral de Comedias
in 2011. His most recent dramatisations include Rinconete y Cortadillo for Sexpeare Teatro, premiered at the
Teatros del Canal, and Odisea, within the Homer Project for La Joven Compañía in 2016.
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Outline Your Plot
Introductory Playwriting Workshop with Pere Riera

A play is a story told using dramaturgical techniques. But, above all, it is a story. The playwright, therefore, has
to use as a base a plot outline that he or she finds stimulating and that will arouse the audience’s interest. In
this course we will be putting into practice resources that can help us construct a story, to create its plot outline;
this will be the prior and essential step to creating a theatrical text.

Pere Riera

(Canet de Mar, 1974)
He holds a degree in Dramatics and Stage Directing from the Theatre Institute and in History of Art from the
UB, as well as the Official Master’s Degree in Theatrical Studies. He is a teacher of Dramaturgy and Staging at
the Theatre Institute, and of Playwriting at the Sala Beckett’s Obrador. He combines his teaching work with
writing plays and television scripts.
He is the author of the works: Infàmia (La Villarroel, 2016); Barcelona (TNC, 2013. Max Prize to the Best
Play); Red Pontiac (Sala La Planeta, 2012); Desclassificats (La Villarroel, 2011); Lluny de Nuuk (TNC, 2011.
Serra d’Or Prize); Casa Calores (Sala Beckett, staged reading 2007); El factor Luxemburg (Teatre Lliure,
2007); and the handbook on performing arts Fem teatre (Ed. La Galera, 2009).
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Acting & Playwriting
From Body to Paper, from Paper to Body
Playwrighting and acting workshop with Gabriela Izcovich

The work will consist of an intensive training session where the areas of writing and acting complement each
other. Students will train starting off with acting exercises where, in turn, an awareness of stage textuality is
generated.
The aim of the seminar is to simultaneously encourage an awareness of theatrical writing and acting, thus
motivating the spirit of self-management. The goal therefore is that students taking this type of training may
come to write, act and direct their own texts.
This will be an enriching exchange where actors and playwrights undergo the experience of putting down on
paper the proposal generated by their own action. And the process of correction, in any event, will take place
during this transition: “From body to paper, from paper to body, from action to writing, from writing to action”.
Gabriela Izcovich

Gabriela Izcovich

(Buenos Aires, Argentina, 1960)
Director, actress and playwright. Original author of the theatre plays: Todos Hablan, Por favor sentate, Sin
voz, Cosas que pasan, Bocas de Registro, Alma teatral, Estás igual and Siempre es bueno irse alguna vez de
alguna parte. All these plays have been directed, and in some cases performed and acted, by the playwright
herself. It is important to highlight also her work in stage adaptations of important novels such as Intimidad
by Hanif Kureishi, El último encuentro by Sándor Márai, Terapia by David Lodge, La venda by Siri Hustdvedt,
Nocturno Hindú by Antonio Tabucchi, Aráoz y la verdad by Eduardo Sacheri, Más liviano que el aire by
Federico Jeanmaire and La Música del Azar by Paul Auster. She has taken part in international festivals such
as the Festival de Otoño (Autumn Festival) in Madrid, the Festival Grec in Barcelona, the Festival of Manizales,
the Festival of Colombia and the International Festival of Buenos Aires. Recently she won the Florencio Sánchez
award for her one-person play Alma teatral.
Her shows have enjoyed seasons at the Teatre Lliure, at the Sala Beckett and at the Sala Villarroel in Barcelona,
as well as at the Teatro Studio in Florence, Italy.
With Javier Daulte she co-directed and played roles in his plays: Faros de Color and Fuera de Cuadro.
Educator and founder of the Konstantín school of theatre where she teaches her courses.
Among her roles as an actress, highlights include her participation in the films Tiempo de Valientes by Damián
Szifrón and Cómo ganar enemigos by Gabriel Lichman.
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Introduction to Dramaturgy for Actors
An acting workshop with José Sanchis Sinisterra
Assistant teacher: Daniela De Vecchi

Actors are not merely instruments in the hands of the creativity of others, but creators in their own right,
capable of reconciling organicity and the organisation of a stage product. This workshop is an introduction to
Dramaturgy for Actors through a series of improvisation exercises subjected to dramaturgical guidelines and
structures that will convert them into the seeds of new plays.

José Sanchis Sinisterra

(València, 1940)
A graduate in Philosophy and Letters, he has been a teacher at Barcelona’s Theatre Institute since 1971. In 1977
he founded El Teatro Fronterizo, in Barcelona, which he directed until 1997. From 1988 to 1997, he directed the
Sala Beckett in Barcelona, which was the headquarters of El Teatro Fronterizo. He has taught courses, seminars
and workshops on Textual Dramaturgy, Acting Dramaturgy, Dramaturgy of Narrative Texts and Dramatic
Writing in some fifteen Spanish cities, in France, Italy and Portugal, and in nearly all the countries of Latin
America. He has published essays and articles on theatrical theory and education in different magazines, the
majority of which are contained in La escena sin límites. Fragmentos de un discurso teatral (Ñaque Editora,
Ciudad Real, 2002). In 2003 the same publisher published Dramaturgia de Textos Narrativos, which explains
his methodology on the theatricalisation of stories. As a theatrical director, he has staged works by Cervantes,
Lope de Rueda, Lope de Vega, Molière, Racine, Shakespeare, Pirandello, Chekhov, Strindberg, O’Neill, Cocteau,
Anouilh, Brecht, Brossa, Beckett and Mayorga, as well as his own dramatic adaptations of narrative texts by
Joyce, Kafka, Melville, Sábato, Beckett, Cortázar, Buzzatti, etc. He has also directed many of his own works. He
has translated Anouilh, Cocteau, Giraudoux, Claudel, Achard, Beckett, Josep M. Benet i Jornet and Pere Peyró.
His texts have been performed all around Spain and many of them have been translated, premiered and/
or performed in France, Germany, England, Portugal, Brazil, Italy, Greece, Belgium, Holland, Switzerland,
Russia, Slovenia, Denmark, Bosnia-Herzegovina, the former Czechoslovakia, Turkey and Lithuania. His works
are regularly performed in different countries around Latin America. Among the different prizes he has won,
highlights include the “Carlos Arniches” Theatre Prize (1968), the National Theatre Prize (1990), the Barcelona
Theatre Institute’s Prize of Honour (1996), the “Max” Prize for the Best Author (1998 and 1999), the National
Prize for Dramatic Literature (2003) and the “Life Achievement Award” at the 23rd International Hispanic
Theatre Festival of Miami (2008).
Among the many plays he has written, highlights include Terror y miseria en el primer franquismo (four
escenes, 1979), La noche de Molly Bloom, from James Joyce’s Ulisses (1979), Ñaque o De piojos y actores
(1980), Carta de la Maga a bebé Rocamadour, from Julio Cortázar’s Rayuela (1985), Pervertimento y otros
Gestos para nada [short plays] (1986), ¡Ay, Carmela! (1986), Perdida en los Apalaches (1990), Valeria y
los pájaros (1992), El cerco de Leningrado (1993), El lector por horas (1996), La raya del pelo de William
Holden (1998), Sangre lunar (2001), Flechas del ángel del olvido (2004), Vagas noticias de Klamm (2009)
Éramos tres hermanas (2014), Bartolomé encadenado (2014), Sueños y visiones de Ricardo III (2014) and
Una artista del sueño (2015).
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Stage creation laboratory
Flights from the Real
Stage creation laboratory with Roger Bernat

Roger Bernat recovers diverse materials (images, manifestos, accounts and historical stagings) to produce
shows that, far from consecrating documents, show what these documents represent and what they can do
now.
This workshop will be a practice in staging in which, instead of using dramatic texts as a basis, we will seek
strategies to incorporate into scenes heterodox materials that talk about what culture one-sidedly omits.

Roger Bernat

He began his training in the field of architecture, and from there took an interest in theatre. He studies stage
direction and dramaturgy at the Institut del Teatre (Barcelona) and is awarded with the graduation prize of
1996. In 2008 he started to create shows where the audience occupies the stage and becomes a protagonist:
“viewers cross through a device that invites them to obey or to conspire and, in any case, to pay with their own
body and become involved”.
Some of these plays are Public Dominion (2008), Pura coincidència (2009), La consagración de la primavera
(2010), Please Continue: Hamlet (2011), Pendiente de voto (2012), Desplazamiento del Palacio de La Moneda
(2014), Numax-Fagor-plus (2014) and We need to talk (2015).
In 2009, together with Ignasi Duarte, he published the book Querido Público. El espectador ante la
participación: jugadores, usuarios, prosumers y fans.
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Seminar
Where Has the Power Gone?
Advanced Seminar on Playwriting with Simon Stephens

We live in an age in which power is shifting from traditional bases to new spaces and impacting lives like a
virile, living daisy chain
For example:
As the Chinese economy trembles, its reaction to flood the western world with a surfeit of resources may leave
old-fashioned conventional “leading” economies on their knees as they don’t have the power to compete over
cheaper prices. Those economies contract. Manufacturers in those economies, in an attempt to maintain a
powerful stability and profit, close jobs and leave thousands unemployed. Those unemployed workers play out
their sense of frustration by fronting up their power in other ways – in football stadium violence, in domestic
abuse, in a Friday night of alcoholic bravado. At the same time the democratic fragility of tightened economies
lead governments to exercise their power in expansionist or aggressive attacks on Middle Eastern countries,
foreign policy always being a consequence of the pursuit of domestic power. The inhabitants of these countries,
watching as their homes are bombed by presidents seeking to prove their worth, seek to exercise their power
by joining international terrorist organisations. These organisations battle with one another for membership
by offering better wages or smarter phones. The phone companies selling phones to the emerging markets in
the Middle East battle for power with one another by offering better packages or facilities to their new customers. These facilities are built on finite resources like Coltan that become the focal point of brutal civil warfare
throughout the countries where these resources are mined. At the same time the manufacture of these phones
becomes the engine of massive super factories, in China.
Running like a seam through international politics, domestic economics, psycho-dynamics, gender identity,
sexual politics, racial identity, economics, geography, history, mathematics, education, science and the art
world is an urgent, persistent almost metabolic struggle to attain or maintain power. We may never be aware
that a power agenda is propelling our conscious. It may define our subconscious. We may hate it in ourselves.
But it is there.
On an individual level, on a political level, in our cultural choices we yearn for power and its maintenance.
Perhaps this was always the case. Perhaps it is a consequence of the accelerations of communication and economics of the post-Industrial age. Perhaps it is not actually true and I only perceive it to be true because I am
a product of the historical moment that tells me its true as I sit in my east London House, defined as much by
its rising mortgage as by its proximity to both a Tesco Metro and a Sikh Temple.
Either way the pursuit of power and the way it defines our sense of self will prove the focal point of my workshop this year in Sala Beckett.
Simon Stephens
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The guest playwrights of this edition are Juan Pablo Galimberti (Argentina), Aurore Jacob (France),
Sergio Martínez Vila (Spain), Federico Puig Silva (Uruguay), Gwendoline Soublin (France),
Alfredo Staffolani (Argentina), Sam Steiner (England), Jan Vilanova Claudín (Catalonia),
Sinna Virtanen (Finland) and Stefan Wipplinger (Germany). All of them have been recommended
by international theatres and centres. They will send in advance a short play on the subject which will be
translated into Catalan and presented in the form of a staged reading. The readings will be open to spectators.

Simon Stephens

(Stockport, England, 1971)
He is one of the most awarded and premiered English playwrights this decade. To date he has written the
following plays: Bring Me Sunshine (1997), Bluebird (1998), Herons (2001), Port (2002), One Minute (2003),
Christmas (2004), Country Music (2004), On the Shore of the Wide World (2005), Motortown (2006),
Pornography (2007), Harper Regan (2007), Sea Wall (2008), Canopy of Stars (2008), Punk Rock (2009),
Marine Parade (2010), A Thousand Stars Explode in the Sky (cowritten with David Eldridge and Robert
Halman, 2010), T5 (2010), The Trial of Ubu (2010), Wastwater (2011), Three Kingdoms (2011), A Doll’s
House (2012), The Curious Incident of the Dog in the Night-Time (adaptation for the stage of the novel by
Mark Haddon, 2012), Morning (2012), Birdland (2014), Blindsided (2014), Carmen Distruption (2014), Song
from Far Away (2015) and Heisenberg (2015). His plays have been premiered in the most important theatres
in London, such as the Royal Court Theatre or the National Theatre, and they have been performed in Europe,
the United States and Australia.
In 2002, he received the Pearson Award for Best Play for Port. On the Shore of the Wide World was considered
Best Play at 2005 in the Manchester Evening News Awards and he received the Olivier Award for Best Play
2006. In 2007, Motortown was considered Best International Play by the German journal TheaterHeute. In
2013 The Curious Incident of the Dog in the Night-Time won the Olivier Award for Best New Play and in 2015,
the Tony Award for Best Play.
He is currently Artistic Associate at the Lyric Hammersmith and Associate Playwright at the Royal Court
Theatre, in London.
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Emerging playwrights taking part in the seminar
Juan Pablo Galimberti (Argentina)

Director, playwright and actor. Juan Pablo Galimberti won the Award for Best Director at the Biennial of Youth
Art, Buenos Aires (2015), with his play Chinitos, and the Award for Best Actor at the Biennial of Youth Art,
Buenos Aires (2013), for his performance in Algo que no era, by Pablo Quiroga. He graduated in Acting from
the Buenos Aires School of Dramatic Arts (EMAD), and earned the Podestá Family Scholarship for achieving
the best average grade in his class. He is currently studying playwriting at the EMAD under the direction
of Mauricio Kartun, and for the last six years has taken part in the Dramatic Writing Workshop given by
renowned playwright Javier Daulte. In television he has worked as an actor in Mentira la Verdad (“Truth
Lies”, Seasons I, II and III, Canal Encuentro, Argentina), which was winner of the international awards the
“Japan Prize” 2011 (Best Series in Youth category) and “Gold Panda” 2011 (Most Innovative Production in
Society category), and was three times nominated for the International Emmy Kids Awards 2013 / 2014 / 2015
(Category Kids - Factual).

Aurore Jacob (France)

Born in 1983, Aurore Jacob is an actress and a playwright. She graduated from the Sorbonne University in
Paris, where she obtained a Master’s degree in Theatre. She has written around a dozen plays, some of which
have been published by Théâtre Ouvert, En Acte(s) and Lansmann. In 2010, her first play, Au bout du couloir
à droite, was awarded the “Encouragements du Centre National du Théâtre”, a nationwide prize rewarding
emerging playwrights in France. In 2014, this play was performed at the Théâtre Ouvert during FTO#1, a
yearly event dedicated to contemporary theatre and writing. In February 2015, Souvenirs au bord de mère
was presented as a staged reading. In January and March 2015, Aurore Jacob was accepted in residence at La
Chartreuse-CNES for her new play projects, that are currently being put on stage: Seuls les vivants peuvent
mourir (directed by Madeleine Louarn) and Sur/exposition (co-directed with Olivia Grandville during a
workshop with the students of the National Academy of Dramatic Arts, CNSAD). She has worked closely with
several companies. Since 2015, she has also been responding to demand for stage directors.
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Sergio Martínez Vila (Spain)

Sergio Martínez Vila (Pola de Siero, 1984) holds a degree in Audiovisual Communication from the Complutense
University of Madrid and combines the production of cinematographic projects with playwriting. In the last
three years four of his plays have been premiered at different venues on Madrid’s fringe circuit: Perfiles,
La madre tolerante, Periodo de reflexión and Lo último que quiero, as well as the collective shows A siete
pasos del Quijote and La mujer del monstruo, both coordinated by Alberto Conejero and produced for the
Teatro Español and Madrid’s Frinje Festival, respectively. He won the 40th Born theatre award for his play La
obediencia de la mujer del pastor, and his first feature-length film, La espera, is currently being distributed
following its premiere at the Abycine Albacete International Film Festival.

Federico Puig Silva (Uruguay)

Actor, director, playwright and advanced psychology student specialised in art and cognition. Born in Uruguay
in 1990, he graduated from La Escuela del Actor and is currently studying directing at E.M.A.D. In recent years,
he has been recognised with different awards for poetry and playwriting, and received a scholarship from the
Universitat Autònoma de Barcelona to study psychology, art and cognition in 2015. He has taken part in more
than ten theatre productions since 2010, having worked in several theatres throughout Uruguay, as well as
in different alternative spaces. He is the co-founder of Teatro de Arte del Fondo (TAF), a theatre company he
currently co-directs with Diego Devincenzi, with whom he has created most of his work since 2012. Outside
the company, he has participated independently in several theatre productions, assuming many different roles
ranging from directing to producing.
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Gwendoline Soublin (France)

After studying cinema in Nantes, Gwendoline Soublin went to Paris and started acting. She studied at the 18th
arrondissement Drama School in Paris and set up her own company, the Collectif M’as-tu vu?, while acting
with other companies in France and Spain. A citizen of the world, she likes travelling and has done many
things, including leading playwright workshops, teaching drama to children, participating in productions based
on medieval texts and performed in marketplaces, practising art-therapy with elderly Alzheimer’s patients,
organizing open stages, and writing chronicles for a community radio station and reviews for a webzine. In
2014, she received a grant from the Centre National du Théâtre for her second play, Swany Song, and in 2015
she went to La Chartreuse–Centre National des Écritures du Spectacle to write a play aimed at youth people
that she read during La Belle Saison. Currently, she is studying playwriting at E.N.S.A.T.T. in Lyon. Her latest
play, Vert Territoire Bleu, takes place after a nuclear disaster. In spring 2017, she will collaborate with the
Théâtre Am Stram Gram in Geneva.

Alfredo Staffolani (Argentina)

Born in Buenos Aires in 1982, Alfredo Staffolani is a playwright, actor, theatre director and teacher. He
trained as an actor with Federico León and Rubén Szuchmacher and as a playwright and director with Rafael
Spregelburd and Alejandro Tantanián. He took Media Studies at the UBA and a master’s degree in playwriting
at the UNA.
He has an interest in working with classical works, but linking them to social events, poetry, music or his own
biography. He has written and directed Por culpa de la Nieve –nominated for the Teatro de Mundo awards
as the best play of 2015–, Loop, La mecánica del Sol –INT first prize in 2009– and Ejercicio para una mujer
y un puma. In 2013 he won the Jon Fosse, organised by the Embassy of Norway, thanks to which he directed
and adapted the work Un día de verano. For this production he was nominated for the ACE awards. Recently
he took part in Experimenta Sur, a meeting on playwriting organised by Mapa Teatro, the Goethe Institut and
Siemens Stiftung. Equally, he has participated in the Copycat Academy at the Luminato Festival in Canada.
As an actor, he has worked in Al Mundo by Jöel Pommerat, La 2da Parte de Enrique IV by Shakespeare
(premiered at the Globe Theatre in London during the Globe to Globe festival) and El nombre by Jon Fosse,
among others.
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Sam Steiner (England)

Sam is a playwright and screenwriter from Manchester. He is currently on a Playwriting Fellowship at Paines
Plough and completing an MA in Screenwriting at The National Film and Television School. Sam’s debut
play Lemons Lemons Lemons Lemons Lemons opened at the Warwick Arts Centre in January 2015 before
visiting the National Student Drama Festival (where it won 3 awards), Latitude Festival and selling-out runs
at the Edinburgh Fringe, Camden People’s Theatre and Bristol Tobacco Theatre. It will return to Edinburgh in
August before completing a nationwide tour in autumn. The play is published by Nick Hern Books and received
a reading in New York City by Sienna Miller and Russell Tovey in February. Other pieces of Sam’s writing have
been showcased at The Royal Exchange Theatre in Manchester, The Southwark Playhouse, Soho Theatre and
the Cannes Film Festival. Sam is represented by United Agents and is currently developing work for Television,
Film and Stage.

Jan Vilanova Claudín (Catalonia)

Jan Vilanova Claudín was born in Andorra in 1982. He graduated from the Escola Superior de Cinema i
Audiovisuals de Catalunya (ESCAC) with specialisation in production. However, he has written and directed
two short films selected at numerous national and international festivals: Marie (2004) and Soldados, historia
de un cocido (2005). He is currently about to complete his degree in History (UB). Over the course of the years
he has combined his work in production with the writing of dramatic texts for theatre and cinema. He has
co-written various plays for theatre, such as The Guarry Men Show (2011, Teatre Poliorama). In 2012, with
a group of friends, he created the theatre company Sixto Paz Produccions which launched its career with the
premiere of Si existeix encara no ho he trobat (Sala Beckett, 2013), which was followed by Elvis & Whitney
(Poliorama, 2013), Pulmons (Sala Beckett and Teatre Lliure, 2014) and L’Efecte (Sala Beckett, 2015). In all
of these productions he has worked as an assistant director. As a playwright, and within Sixto Paz, he has
premiered Bruno & Jan (& Álbert) (Círcol Maldà, 2015) and hISTÒRIA (Sala Beckett, 2016).
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Sinna Virtanen (Finland)

Sinna Virtanen (1987) was born and raised in Helsinki, Finland. In 2014, she graduated with a Master’s degree
from the Finnish Theatre Academy, department of dramaturgy.
In recent years she has been working on a variety of different projects, in both theatre and film, in small
working groups as well as major institutions, such as The Finnish National Theatre and Helsinki City Theatre.
She is currently working in the Finnish theatre field, in various roles (playwright, director, dramaturg and
performer).
She is also part of the multidisciplinary group Honkasalo/Niemi/Virtanen. The group’s latest work, Landslides:
A portrait of Mary Anning, was selected to be shown as part of the Young Artists 2015 exhibition at Helsinki
Kunsthalle, in November 2015.

Stefan Wipplinger (Germany)

Stefan Wipplinger was born in Linz, Austria, in 1986. He studied Experimental Design at the University of Fine
Arts in Linz before working as an assistant director on Austria’s independent theatre scene. After training and
applying for degree courses, such as acting and film directing, he moved to Berlin to take a course in Theatre
Studies, then switched to Dramatic Writing at Berlin’s University of the Arts.
His short film Es wird sicher passieren (It will surely happen) was presented at international film festivals in
2013 and in 2014.
He competed for the Berlin Children’s Theatre Award 2015 where he developed a play for Children.
His first full-length play, Hose Fahrrad Frau, was invited to Berliner Theatertreffen and Heidelberger
Stückemarkt 2015, two of the most important German festivals for contemporary drama.
A Scholarship for Dramatic Writing from the Austrian Ministry of Arts and Culture and his first commissioned
work for a small opera house in Berlin have guaranteed his start as a freelance writer after completing his
studies in winter 2016.
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Open Activities

Speech by Journalist Carles Capdevila:
Els poders: viatge d’anada i tornada
Opening event
11th July at 9.00pm
Price: 10€
Special price for Obrador d’estiu participants: 5€ - Reservation needed through: reserves@salabeckett.cat
You can achieve power in order to do something, but when you do you have to devote increasingly more time
and energy to maintaining it and you have less time and energy to do what you were supposedly going to do.
Anyone who has spent too many years in power can often forget this. Power is fearful and acts on the defensive,
tends towards abuse, is still mostly male dominated and expels those who do not follow inbred codes that
are learnt in reserved areas and are anything but elegant and subtle. After being close to power for nearly
five years, in a brief round trip to VIP boxes and front rows, Carles Capdevila has come to some provisional
conclusions about power relations and complicities.

Carles Capdevila

(Els Hostalets de Balenyà, 1965)
He is a journalist, director-founder of the newspaper ARA. He holds a degree in Philosophy and is professor
of Communication at Barcelona University. He was editor and presenter of the programmes Eduqueu les
Criatures on Catalunya Ràdio (2006-2010) and Qui els va parir on TV3 (2008). Today on radio he contributes
to the programme El Matí de Catalunya Ràdio and Hoy por hoy on Cadena SER. On television, he participates
in the programmes Divendres and Els Matins de TV3. He is executive producer of APM?, on TV3.
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Where Has the Power Gone?
Staged readings

Every year we invite a group of young writers from different countries to work during l’Obrador d’estiu with an
experienced playwright. For the eighth time, this playwright is Simon Stephens, who has proposed to work on
the subject Where Has the Power Gone?. From this topic, authors have written short plays that, translated into
Catalan, will be presented to the public in the form of staged readings.
Short plays by Juan Pablo Galimberti (Argentina), Aurore Jacob (France), Sergio Martínez Vila
(Spain), Federico Puig Silva (Uruguay), Gwendoline Soublin (France), Alfredo Staffolani (Argentina),
Sam Steiner (England), Jan Vilanova Claudín (Catalonia), Sinna Virtanen (Finland) and Stefan
Wipplinger (Germany).
Directed by Jordi Prat i Coll
Cast: Xavier Alomà, Gemma Amorós, Ramon Bonvehí, Cristian Caner, Ailin Migliora, Laura
Pau, Núria Rocamora and Jaume Ulled.
Monday, 11th July
6.00 pm
- Llanterna by Jan Vilanova (Catalonia)
- Els Tyrannosaurus rex no poden fer flexions by Sam Steiner (England)
Translated by Pere Bramon
- Fiesta by Federico Puig Silva (Uruguay)
Tuesday, 12th July
6.00 pm
- Enrenou by Sinna Virtanen (Finland)
Translated by Riikka Laakso
- Noche by Juan Pablo Galimberti (Argentina)
- El nombre imaginari by Aurore Jacob (France)
Translated by Gemma Beltran
Wednesday 13th July
6.00 pm
- Harley by Alfredo Staffolani (Argentina)
- Quan el mar per fi va ser capaç d’acceptar una invitació by Stefan Wipplinger (Germany)
Translated by Maria Bosom
- Pig Boy by Gwendoline Soublin (France)
Translated by Gemma Beltran
- Perdona el sueño by Sergio Martínez Vila (Spain)
Reservations for these staged readings can be made through reserves@salabeckett.cat
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Mise-en-espace - Fabulamundi Project

Llengua materna Mameloschn, by Sasha Marianna Salzmann
Translated by Maria Bosom. Directed by Thomas Sauerteig
Cast: Marta Angelat, Míriam Iscla and Alba Pujol
Assistant director: Júlia Bauer
Mise-en-espace – Fabulamundi 1
11th July at 7pm
Price: 3€
Three women, three generations, three sets of aspirations: grandmother, mother and daughter. Social
dependencies repeat and vary across the generations: What was it like living as a Jewish woman 50 years ago
in the GDR, and what does it mean today?
Llengua materna Mameloschn (Mother Tongue Mameloschn) raises questions about the characters’ identity,
where they belong and their homeland, all against the background of the latent anti-Semitism that was
widespread in the GDR, of which the mother has bitter memories. Even if some things have changed since
then and they now enjoy different freedoms, the questions about liberty and how to lead a self-determined life
have remained the same.

Supported by the Goethe Institut – Barcelona
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Paisatge interior brut, by Marie Dilasser
Translated by Carles Batlle. Directed by Glòria Balañà i Altimira
Cast: Aina Calpe
Video projections: Alfonso Ferri
Mise-en-espace – Fabulamundi 2
12th July at 8pm
Price: 3€
Since she returned from a psychiatric hospital, Bernadette has spent most of her time shut away in her kitchen.
As a woman violently separated from active life, the kitchen, along with her children’s play area and her
husband’s farm which she can see through the glazed window, becomes the territory where she puts her life in
order. Playing, in turn, the role of her children, her husband, her mother, her dog and her old boss, she will try
to emerge from her isolation.

Discussion with the artistic team of “Paisatge interior brut”
12/07/16
At the end of the performance
Free admission
On Tuesday 12 July, at the end of the performance of Paisatge interior brut, the play’s author, Marie
Dilasser, its production director Glòria Balañà i Altimira and actress Aina Calpe will talk with the audience in
attendance about the work process behind this semi-production.
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Antisocial, by Bogdan Georgescu
Translated by Xavier Montoliu Pauli. Directed by Aleix Fauró
Cast: Arnau Comas, Isak Férriz, Marina Fita, Carles Gilabert, Pablo Macho, Isis Martín and
Carmela Poch
Mise-en-espace – Fabulamundi 3
13th July at 8pm
Price: 3€
Students at a secondary school create a secret group on the social media networks to share gossip, videos and
titbits of news about their teachers. However, when they discover it, the teachers do not just sit there with their
arms crossed: with the support of some students, they infiltrate the group and act in consequence. How will the
pupils’ parents react when they find out?
A play that questions the roles of pupils, parents and teachers in today’s education system.

Discussion with the artistic team of “Antisocial”
13/07/16
At the end of the performance
Free admission
On Wednesday 13 July, at the end of the performance of Antisocial, the play’s author, Bogdan Georgescu,
its production director, Aleix Fauró, its translator, Xavier Montoliu, and the rest of the artistic team will talk
with the audience in attendance about the work process behind this semi-production.
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PODER – POTERE – POWER
(Three Short Plays about Power)
by Marta Buchaca, Marco Calvani and Neil LaBute
AdA Project (Author directing Author)
15th and 16th July at 8.00 pm
Price: 10€

Special price for Obrador d’estiu participants: 5€ - Reservation needed through: reserves@salabeckett.cat

3 authors, 3 short plays, 3 directors. This is the premise that provides the basis for the AdA project (Author
directing Author). Each playwright has written a short play for two actors that subsequently another of the
playwrights will take charge of directing. All three plays will form a single show that will revolve around one
theme: Power.
Poder-Potere-Power is formed by:
- No sé de què et puc salvar by Neil LaBute
Translated by Marta Aliguer
Directed by Marco Calvani
Cast: Anna Alarcón and Albert Pérez
Assistant Director: Agnès Romeu
An estranged father and daughter meet to negotiate a new relationship between themselves. Old wounds
surface and new ones appear as they grapple with the past, present and future of the bond they have. In the
end, there will be a price to be paid for continuing on as parent and child.
- Després de la foscor by Marco Calvani
Translated by Marina Espasa
Directed by Marta Buchaca
Cast: Muntsa Alcañiz and Mima Riera
Assistant: Marta Moreno (student on placement)
Susanna, a designer and consolidated entrepreneur, is on a business trip with Jessica, her young and negligent
assistant. It is late, they are at their hotel, and after a few drinks they turn to finalising the last preparations for
the trade fair the next day, which Susanna hopes will boost her company’s sales. Jessica, however, has other
plans for the evening. In a cruel game of life or death, the two women will find themselves forced to reveal their
own fragile points, but above all their true intentions. Before the sun rises once more.
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- El cim by Marta Buchaca
Directed by Sergi Belbel
Cast: Albert Triola and Clàudia Costas
Assistant: Anna Serra (student on placement)
A male politician who has been Mayor of the city for over ten years has been defeated at the elections by the
female leader of a left-wing party. Himself the member of a conservative party, he cannot bear the idea that
a left-wing woman will occupy his seat. When the new Mayor arrives at her office, she discovers that her
predecessor is still there, and quickly realises he is in no hurry to leave. He has an ace up his sleeve and won’t
take long to play it.
Poder-Potere-Power is a co-production by La MaMa E.T.C., Sala Beckett/Obrador Internacional de
Dramatúrgia and Grec 2016 Festival de Barcelona in collaboration with Umanism LLC New York.
The premiere of the show will be on 15 July 2016 at the Sala Beckett as part of the Grec 2016 Festival de
Barcelona. Later, the project will be repeated with American actors at La MaMa Theatre in New York, USA, in
January 2017.
This is the third edition of the AdA project, created by Marco Calvani and Neil LaBute 4 years ago after having
met in 2010 in the 5th Obrador d’estiu.

Speakers’ Corner at the Obrador d’estiu
People always write better out loud!
Like a Barcelona version of Hyde Park, this year’s Obrador d’estiu includes once more its own Speakers’ Corner,
for anyone who wants to make their texts or dramatic scenes public and share them with the other participants.
In an informal atmosphere, without any pressure of the “what will people say?” kind, in the late afternoons
of Thursday, Friday and Saturday, the Obrador d’estiu offers a space where all participants (teachers and
students alike) and audience can read texts and scenes of their own creation, short dialogues and test pieces,
while knowing that they can count on the complicity of those who will be listening.
The texts have power as the topic (in all its possible senses) and have a maximum duration of 10 minutes. To
read them, people will only have a chair, a lectern, a micro and a spotlight. That’s all!
The reading times will be: Thursday 14 and Friday 15 July at 6 p.m, Saturday 16 at 4 p.m.
Remember that people always write better out loud!
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Other Activities
The Obrador d’estiu on Núvol

Núvol is a digital title dedicated to culture that aspires to fill a void in the Catalan blogosphere, or Catosphere.
Núvol proposes to cover those events and cultural acts, editorial releases, exhibitions, concerts, theatrical
premieres, etc., that conventional dailies have left out due to a lack of paper or simply because they do not form
part of mainstream culture or are not the product of a major group. Núvol will be fuelled by the contributions
of many people already doing things on the net individually, through a blog or a Twitter account, whether in
newsletters or collective platforms or thematic websites. And its objective will be to draw together with certain
criteria all these efforts, which often end up scattered, in order to add to and contribute towards creating an
important critical mass. Núvol will not be limited to the Catalan cultural sphere, but it will also be alert to
what is happening abroad and will open windows to other digital publications from the outside world through
links or exchanges with other publications. Our desire is to generate a lucid discourse around what is going
on and what affects us, and to give our contents an editorial channel that contributes to the dissemination of
documents that we publish beyond the day-to-day.
This year, you will be able to find the day-to-day events of the Obrador d’estiu on the Núvol website
www.nuvol.com, where cultural journalist Oriol Puig Taulé (@oriolpuigtaule) will record her impressions and
opinions on the 11th Obrador d’estiu event.

Obrador d’estiu Closing Party
16/07 at 9.30 pm at Sala de baix
On 16 July we’ll be enjoying a Moritz beer, some snacks and a concert by The Motherfucker
Orquestra.
Sponsored by
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New collaborations
The Balearic Studies Institute (Institut d’Estudis Baleàrics - IEB) has collaborated with
the Sala Beckett/Obrador Internacional de Dramatúrgia to facilitate the participation of
playwrights and other performing arts professionals from the Balearic Islands in the courses
at the Obrador d’estiu 2016. The IEB has offered grants to attend the courses being held
from 11 to 16 July at the Sala Beckett – Poblenou.
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The Sala Beckett’s 11th Obrador
d’estiu Team
Artistic Direction				Toni Casares
						Víctor Muñoz i Calafell
						
Aina Tur
Manager					Juli Macarulla
Technical Direction 			

Paula Miranda

Production					Àlex Batlle
						Roser Soler
Communication and press		
Sílvia Artigas
						
Patrícia Font
					
Technical Team				Horacio Sosa. Flaco
						Luis Martí
						
Albert Anglada
						
Òscar Palenque
							
Photography
			Nani Pujol
Administration				Àlex Esteban
					
Tatiana Santa Maria
Students on					Raquel Ballesteros (Ramon Llull)
Placements 				
Júlia Bauer (ITES)
						
Artur Belbel (UB)
						
Laura Farrés (UB)
						
Marta Moreno (Aula Municipal de teatre de Lleida)
						
Anna Serra (Aula Municipal de teatre de Lleida)
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